psa 


| 


. am _ | So you want to be a salon exhibitor? 
: Formula for a good color slide 
Focus without hocus-pocus 


Mounting stereo slides 


How fast is your film? 


g 
> 
f 
ty 
ar . . ‘ 
“4 


find your Super 
among Ansco’s 


THE NEW ANSCO SUPER SPEEDEX 
Only $119.50 


peedex wall tulhil 


ns of the pertect tolding roll hla camera 


tondest 


They're all deluxe 


versions of loading he fn, 


red window to watch, no extra rollers of 


Ansco cameras complicated loading procedure to 


Ler oupled cangehnder has wide base for 


with proved 


sccurate tocusing 


la Agta Solimar f four-ele 


\ (Mksecond \i \ sin 


chro-4 omy hutter tor allt es of Hash 


performance 


Makes | 
on oll 


1 sh 


Sutet bed lock protects lens a 
makes closing camera impossiblk 
is In Correct positior 
\ll adjustments easily seen from above 
Sutm chrome brghtwork tom 


grained morocco leather cover 


NEW! ANSCO UNIVERSAL FLASH 
UNIT 


bor alleameras with Imm or stand 
fash connectors. Exclusive “hor 
all-metal bulb socket and 


tension A 


ed and precamon-mad 


Only $7.95 


Cameta 


Ansco 
eee 
| 
@ By. 
| - i 
@ Kin t shutter and let set cantl 
changed acerdentall 
ter 
vith 
ejector 


buy— 
cameras 


THE NEW ANSCO SUPER MEMAR 


Sers a new high standard of quality and 
popularity in low-priced mimatures 


Only $69.50 


e@ New—large, brilliant coupled rangetnder- 
viewhnder combination 


f3.5 Agfa Apotar hard-coated, color-cor- 
rected lens 


1 to 1/300-second Prontor SVS shutter, 
with full MXV synchronization for any 
type of flash 


Thumo-lever rapid advance. Also 
cocks shutter 


Double exposure prevention 
@ Self timer 
@ Rugged all-metal construction 


Octoser 1955 


THE NEW ANSCO SUPER REGENT 
Only $89.50 


America’s fret mumature with automatic ex- 

posure compensating shutter 

@ New Light Value System of lens stop 
openings with cross-co ij led shutter and 
diaphragm settings gives shide-rule expo 
sure accuracy. Automatically adjusts dia 

phragm for each change in shutter speed 

New-formula Agfa Solinar £3.5  hard- 

coated, color-corrected lens 

Compur M-X-V synchronized shutter for 

all fash at all speeds to 1 /500-second 

Coupled rangetinder-viewhnder focuses en- 

tire lens not just one or two elements for 

greatest sharpness at all settings 

Double exposure prevention 

Self tamer 


Precision all-metal construction 


Binghamton, N. Y. 


A Division of General Aniline & 
Film Corporation 


“From Research to Reality.” 
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in 1920 and 
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shown in Pitts 
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with excep 


thon present time 
past had 
Dr. Ruzicka, 


Forman Hanna and Charles 


others in the have 


longer namely 
Frank Praprie 
K. Archer 
Aubrey 
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WINNER OF THE COVETED 
BALLARD TROPHY 


This charming \koflex picture, taken by 
John Barras Walker, AIBP, ARPS, won the 
Ballard Trophy for the best animal shot 
submitted from all Canada in the Eighth 
National Print Show of the Commercial 
and Press Photographers’ Association of 
Canada 


IKOFLEX 


Pictures taken with the Ikoflex speak eloquently for this fine 2'4 x 2!4” 
twin-lens reflex. 

Ikoflex has everything you need for fast, accurate shooting. And the 
superior quality of its famed Zeiss Tessar taking lens and other optical 
parts assures splendid results in color or black-and-white. 

The Extrabrite focusing screen is remarkably brilliant—a great aid 

in achieving pin-point focusing, particularly in poor light. A 4x mag 
nifier and direct sports finder are incorporated in the focusing hood. 
And an accessory Prismatic Finder permits sighting on ground glass 
at eye-level—shows image right-side-up and unreversed. 
Model Il-a has automatic shutter-cocking film transport and the Zeiss Tessar 
£/4.5 lens in Synchro Compur shutter with speeds to 1/500. $126. Case extra 
Model I-a has Prontor SV shutter with speeds to 1/400 and Zeiss Tessar 
£/4.5 lens. $96. Case extra. 


See lkoflex l-a and Il-a at leading dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. 


MADE IN WEST GERMANY 
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PSA Facts 


kach year PSA «sees a change in a 
large number of the family he 
list abowe will be changed radically next 
month because of the change in the na 
tonal offwer There will be new Zone 
Director am probably many new Com 
mittee Chairmen 

Unchanged will be the Division Chair 
men whe have another year to serve The 
thanks of all of ws go to these offeers 
aud leaders who have erved PSA for 
varying periods of years And to those 
whe will continue serving our thanks 
tow For being a leader exact t penalty 
In « large and thriving Society like ours 
has come to be, the penalty of service is to 
depr ve frou thee full measure of 
photographic fun There ure «letters to 
write, trips to make, talks to give, con 


Past President Joun G. How PSA, FPSA 
KReodek Park Bidg. 26, Rochester 4, N.Y 
Philadelphia 3, Pa 

» Executive Secretary 

lerences, conventions, meetings And as 
one Regional leader was surprised to 
find, these men and women do all this 
at their own expense. As in so many 
other volunteer organizations you give up 
your own fun and pay for doing it 

The mailman is an ever-present pest 
It is the big stack of letters that faces 
every leader that exacts the largest toll 
And unfortunately, too, many of the 
members expect an immediate air mail, 
special, reply to their queries, sometimes 
forgetting that the leader has to work 
for his living too and may be away from 
home on business Seo he patient if he 

mnt drop everything and answer your 
letter right away He knows it is im 
pertant to you or you wouldn't have writ 
ten ! ond he may be or he may 
have to write someone else for complete 
lata with which to answer 


The President Reports 


This is the last of my reports to you who 


are our Society, and I would like to use 
all the space to say a sincere “thank you” 
to so many who have given so much to PSA 
in the past four years. However, my grati 
tude to them must be expressed some other 
way. This is my last opportunity to report 
and to make a few suggestions 

But first | must apologize to many whose 
letters have not been answered as I would 


have preferred. In spite of the fact that my 


office day has been devoted almost entirely 


to PSA, the flood of mail has simply been 
more than | could or can handle, and 
that 


answered before Boston 


I fear at least a few letters cannot be 


This morning there 


called 
all-time high was 143 


were sixty-seven which for answers, 


and the 
because the 


It is especially unfortunate 


prompt handling of all PSA mail is perhaps 


the most important duty of anyone who 
takes on any kind of job in the Society 
but much ax I regret it, | can only apolo 
gize and add to my previous urgings that 


all of us make every effort to spread the 
work so that such things will not happen 

These four years have been the most inter 
esting | can remember, and in looking back 
the that of the 


omission rather 


feeling most sins 
those of 

and that in spite of the won 
effort forth 


and women it 


there is 
have been than 
commission 
derful thought 
many of the 
my good fortune 
of 
period of tremendous growth in PSA. You 
that the four net 
long after the raising of 
fairly large percentage of the membership 
fortunately, of them 
only The been 
increase in the membership total from just 
over 6,000 to well beyond the 10,000 figure 
Perhaps the best sign of all is the fact that 


and put by so 


men has 


finest 
been meet 


circumstances, it has been a 


years began 


remember 
dues when a 
many 
has 


dropped out 


temporarily result an 


there has been a net increase in every 


month of the past two years 

But that great increase has brought about 
a most difficult <ituation for Headquarters 
As many individual jobs have grown beyond 
the point where they could be handled by a 
volunteer, it has been necessary to turn them 
over to the Philadelphia staff who were al 
loaded. At the same time, the 

load 


ready heavily 


correspondence has become greater 
and greater there as it has throughout the 
whole Society 


We 


increases 


further 


even comparatively small ones 


are now at the point where 

require an expanded Headquarters staff 
and Randy Wright. but 
the take care of the 


growth to be anticipated in the next couple 


more assistance for 


needed expansion will 


of years 

And there is going to be a real expansion 
not only of our membership but of the 
services of every part of PSA and, conse 


quently, of our Society's value to eae h of us 
Under the leadership of Mel Phegley and 
his new officers we will need only the same 


kind of support you have given me to make 


our PSA a far bigger and more valuable 
association of friends working together 
(ood luc k and every good wish 


Nora Hark Ness 
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triangular 
(russ 
framework 
gives the 


BESELER ENLARGER 


absolute 


rigidity 


The Triangular Truss, 
used in bridges, 

is the most rigid 
structural 

principle 


known to 


Engineering 

The Triangular Truss 
prevents 

vibration 


assures rigidity 


makes needie-sharp enlargements 


When enlarging a 35mm. negative to 
16x20", the slightest vibration of 1/32” ts 
magnified to over 1/2” on the enlargement! 
Only the BESELER prevents this vibration 


with no added precautions 


The BESELER framework possesses 4 Tri 
angular Trusses. Whether lamphouse is in 
vertical or horizontal position, vibration ts 
virtually eliminated. Cross braces and one 
piece frame prevent side to side movement; 


2 struts prevent forward-backward motion 


Old type enlargers have only | point of 
support and | point of rigidity. The 
BESELER Enlarger has FOUR points 
of support, TEN points of rigidity. 

This is just one example of the mag- 


— MODEL 45M or 45MB (16 mm to MODEL 57MB (35 mm to 5” « 7) 

nifieent design of the BESELER EN. Net Price: 239.75 with Motor Bes. 
( oll are Motor an Lifetime Gvuorantee lite Head and Lifetime Guarantee 

LARGER. At the right are a few other West of d 


Exclusive Beseler Features. To see them 
all-to see why the Beseler Enlarger 
is The Most Advanced Enlarger in Pho 
tographie History, visit your Franchised 
Beseler Dealer for a Demonstration 


AUTOMATIC ELECTRIC CONTROLS 


raises, lowers lamphouse to ex 


He'll show you Money-Saving Features act position. No counterbalance 
never before found in other Enlargers. j springs or weights to break 
Write to BESELER for the name of HORIZONTAL PROJECTION AT PRE b 
your nearest Dealer and for Des riptive | CISELY 90°. Automatic return 
Literature on the Model 45M. Model to for Vertical Projection 
15MB or Model 57MB. Ask for the 16 mm to 4°x 5" negatives 
NEW FREE Book (just published) “A WITHOUT CHANGING CONDENS 
Brief 73 Year History of Enlarger De- 
sign.” Tell which Enlarger you now 
own. 


. TILTING, LOCKING LENS STAGE. > 
wer lilting helps correct or create 
CHARLES distortion. Locking keeps focus 


needle sharp 


= @ \ampnouse moves [ 
cg ik SIDE for fast production work 


Forenlarging negative sections 


BUILT-IN SLIDING FILTER DRAWER 


EAST ORANGE, NEW JERSEY SM accepts Varigam, Safety 


+-Color filters, ete. Color heads 
unnecessary 


In 1668. Americas FIRST Photographic 1955: The World's LARGEST Menulacturer of Opeque ond Overhead Projection 
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No.3 onthe 
New York Times 
National 
Best-Seller List! 


“THE FAMILY 
OF 


by Edward Steichen 
Prologue by Carl Sandburg 


The greatest photo- 


graphic exhibition of our 


day, in permanent 
book form. The photo- 
graphs, reproduced with 


now 


superb clarity, show man- 


kind in all stages of life, 


in all pursuits, in all con- 


ditions. 503 pictures from 
A book 


you'll want for yourself, 


O8 countries 


and for gifts. 


00 
Paperbound Edition, 


Add | 5« Postage on Mail Orders 


USE THIS CONVENIENT ORDER FORM! 
WILLOUGHBYS, 110 W. 32nd St. New York 1, WY 
Please send me copies ofThe Family Of Man” 
| enclose (Plus 15¢ Postage) CHECK | 


MONEY ORDER CHARGE TO MY ACCOUNT | 
Add MYC. sales tax where applicable (Ne C.0.0.'s) 


NAME 
ADORESS 


city ZONE STATE 


WILLOUGHBYS~ 


© Bow 1, BY, © 
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MCCC Photo-Jamboree 


Here is the program for the coming 


MOCO Photo-Jamboree at the Empire Ho 
tel, New York, 63rd and Broadway, Octo 
ber 29 & W. Registrations open at 9:00 
A.M. 9:30 the three experts from Stam 
ford, Henry Barker, APSA, Dr. E. T. Geer, 
APSA and Richard B. Hunt, APSA, will 
demonstrate their print modification and 
improvement techniques, at the same time 


Joseph Merlino will demonstrate color slide 
following these 


slide of the 


spotting and improvement 
color 


programs the print and 
year competition will be 
for lunch Dr 


will present his popular 


Following an 


I J Kaston 


Conn 


lecture, “Nearby and Closeup,” this program 
will go on at 1:00 P. M. At 3-00 P. M. Bruce 
Downes, APSA, Editor of Popular Photog 
raphy will leeture on “Color We Buy,” 


fully illustrated with 
after the 
popular 


both programs will be 


color slides. Immediately close of 


Mr. Downes program the “Critics 


Award” contest will be held all council 
clube have been invited to submit 10 prints 
and/or slides to this competition that will 
be judged by leading photo magazine and 
newspaper journalists W) is the time for 
all to gather in the Empire Ballroom for 
the Annual Awards Dinner 

Sunday morning activities start with the 
print and color slide clinies, on the panel 
of experts for prints are five of the Met 
ropolitans outstanding photographers, Con 
rad Falkiewiez, Dr. J. N. Levenson, Alfred 
(. Sehwartz, APSA, Morton Strauss, APSA 
und Edward C. Wilson, APSA. The panel of 
experts for the color clinie reads like Who's 
Who, Sam Benford, Color Chairman of 
the MCCC, Rebert Goldman, APSA, Jack 
Coldeack, APSA, David A. Murray, APSA 


Chairman of PSA'S 


from the 


and Paul Wolf 


Color Division 


APSA 


Prints and slides 


VCCC monthly Inter-club competition will 
be used in the eclinies. Following lunch 
Laverne Bovair, APSA, will present his 
popular leeture on table tops. Laverne has 


and judges of 


table tops in both color and 


been delighting audiences 
salons with his 
black 
reveal his 

\ fitting 
Adolf Fa 


outstanding 


white for and will 


methods 


years 
and all 
climax to thie Jamboree 
Hon. FPSA 
lecture as only he can do, 
Through the Years” Ad 
two days $3.00, 
$4.0 for 
registration 


and many 
for one 
will have 


bender presenting an 


Photogr aphy 


vance registration for the 


one day $2.00 Awards Dinner 


heth the dinner and two day 


prices at the door are higher 
Awards Dinner only by advance registration 
Mire. Min Sapir, See'ty and Albert Widder, 
Treas ure in charge of registrations which 
should be made through the Council office, 
»| East 10th Street, New York 3 
Vailsburg CC 
Sam Hudahazy, Chairman of the Newark 


International Salon of Photography announ 


ces an outstanding jury of selection with 
Adelf Fassbender Hon FPSA.. Arthur 
Mawhinney, FPSA, and Cyrus A. Yarring 
tor APSA. for HA W for their color jury 


they have three of the world’s top exhibi 
tors, Rebert J. Goldman, APSA, Paul J 
Wolf APSA. and Alfred ¢ Schwartz 
APSA. Closing date is Jan 1955 


mention PSA Journal 


Kalamazoo CC 
With the «tart of the new photo year the 
members of the Kalazamoo 
Merit Award Plan, 
upon by the members at the 
this 


will operate 
under the this was voted 
Annual Dinner 
announced in the 


Under plan as 


club paper “Digest” members will accumu 


late points whether they want them or not, 


points will be awarded for everything per 
to the club help 


ing the club et 


Riverhead CC 


taining payment of dues, 


Members, their families and friends en 
joyed a field trip and pienic to Hither 
Hills Pienie grounds recently. They visited 


Montauk Light 
house and the Shifting Dunes at Napeague. 
This Island PSA club is al 
ways finding ways to keep its 
with their Mini-pix contest and 


Lazy Point, Promised Land, 


active Long 
members 
interested, 
also their club salon 


Teaneck CC 
Members of the Teaneck CC (NJ) are 
speaking with pride of their fellow member 
Fred Van Dyke who was awarded his 


Master of Photography by the PA of A 


Fred also had an exhibitien of his beauti 
ful Dye Transfer Color Prints in the Grand 
Central Terminal Kodak Exhibition Room, 


October 3rd. Fred 
is one of the users of the Ektacolor process, 
using Ektacolor film for all of his work 
Teaneck CC under the John 
Corrigan is one of the top clubs in the 
Metropolitan New York area. Hans Kaden, 
FPSA, is scheduled to give a series of 


lectures to the 


September 12 through 


Pre sicle of 


members 
December the 


four starting in 


club will be 


competition 


November In 
division 


CD Contest 


host to a color 


Final standings of the CD Club Slide 
Contests finds two clubs from the East 


among the top eight in class AAA, Venango 


CO. and Color CC of Westchester. in the 
AA we did a little better with four out 
of the eight, Berks CC, Owego CC, Endi 
cott CO, and Dyckman CC, Class finds 
three clubs at the top, Jackson CC, Lan 
easter CC and Yonkers CC. Class B finds 
the East with four in the top eight, Read 
ing (4 Lombard CC, Cataract CC and 


Syracuse 


Cine News 


Myron Matzkin, Associate Editor of Mod 


ern Photography paid a visit to the Ama 
tuer Movie Society of Bergen County re 
cently giving an interesting short talk and 
then answered numerous questions put to 
him by the members. At this same meeting 
Bill Messner, FACI projected the new 
high speed Anscochrome 16 mm movie 
film. Bill exposed his film at an exposure 
of {2.7 24 frames per second early in 


the evening 7:45 P M. to be exact The 


results were astounding. Flesh tones reg 
istered remarkably well. Bill writes that 
this film should be very popular with movie 


light on 
vacation 


Hore 


makers especially in poor 
was a showing of a 


Pelachyk and Oscar 


the program 


him by Peter 


vitz FACL, 1950 Ten Best Film” Ringling 
Brothers Cireus” this film was provided 
by the PSA MPD film library 
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from these optical plants come lenses for PRESS, COMMERCIAL 
and PORTRAIT PHOTOGRAPHY 


Leading photographers know the lens is 
the heart of every camera . . . know the truly 
fine results obtainable with Wollensak 
Series II] Raptars. These 4-element 

lenses are especially designed to fill the 
exacting requirements of full-color 
photography as well as the demands of 
black-and-white commercial, speed 
and pictorial photography, 

and copying work. 


RAPTAR 
TELEPHOTOS... 
the lenses for sports 
photography, travel and 


news shots. 


RAPTAR WIDE ANGLES... 


for group pictures, industrial 
photographs, architectural shots, 


RAPTAR CONVERTIBLES. . . actually three 
lenses in one. Front and rear elements are 
complete lenses. Together they form a lens of 
normal focal length and offer a speed capable 

of meeting practically every requirement. 


VERITAR . . . for Portraiture. This lens permits the 
camera artist to create portraits that have just the right 
degree of controllable softness or sharpness. Wide open, 
you get color brilliance and sparkle and a general softness. 
Unessential wiry details are suppressed Stopped down, 
the Veritar approaches the sharp performance 

of an anastigmat. You'll get 

what you see on the ground glass. 


WRITE for literature and prices or see 
your dealer. Wollensak products are 


eroTOSRan, on sale at the better camera stores, 


WOLLENSAK 


Optical Company + Rochester 21, N. Y. 
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For cleaning negatives 
before printing 


NUCLEAR PRODUCTS CO. 
10173 E. Rush Dept. 20, El Monte, Calif 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals. 4 PS4T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shell. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 


A clipping from the Evaneville Press, re 
from Mere. Inez President 
of Fime Arts CO of 


winners of the 


ceived cates, 


Evansville, Indiana, 

Press 
displays 
reproductions of all winning prints, Mrs. 
{cates won Clase A, Grace Hall of Grand 


announces lo« al 


Amateur Snapshot Contest and 


view, Indiana took the prices in Classes B 
and D and Grace Hedinger, Class ©. Mrs. 
proudly points out that all winners 
members or ex 
members of the Fine Arts CC. Judges were 
Siegiried Weng, Director of Evanaville 
Public Museum; J. Bryon Seott, Chief 
Vhotographer of the Evansville Press; Don 
Ilendershot, head of the 
partment at Smith and Butterfield’s; Mrs. 
Helene Baxter and ¢ 
Covert Studio; 


are women as well as 


Photographic De 


Covert of Helene 
Wheeler, Press Pho 
tographer 

The program of Fine Arts CC for 
consisted of 44 black and 
hastman Kodak 
Service on Photography 
hese slides il 


technic and care needed im 


September 6 
white slides, supplied by 
“chool and Club 
in Criminal Investigation 
lustrate the 
clear evidence im 


collecting convincing 


criminal investigations \ representative 


Identification Division of the 


Police 


program 


from the 


bvaneville Department participated 
im the 

Harry Lichtenberger is Chairman of Fine 
Arte Slide Exhibi 
tion. Closing date is Oetober 17. It is said 
thy Pree 


‘lab members will 


International Color 


(Coates!) that each of the 
have a job to do 
connection with the show 

shaping up in Texas, a 
cording to S. D. Chambers PSA DR for 
the state, There is talk 
a PSA Chapter in the Houston area. In 
Midland they have elected 
policies and 


Ihings are 


about organizing 
temporary of 
lieers to determine proe eed 
with the organization of a PSA Chapter 
Ihis news is from Maureen White, “Com 


mitteewoman” and Secretary of the local 
Cody 


lohn Sherman, 


Davis is President and 
APSA is Secretary of the 
PsA Chapters committee for the state of 
Main objectives of the Midland PSA 
Inter 


commilter 


lexas 
Chapter is the organization of an 
national Salon in cooperation with the Mid 
land (f Three PSAers trom Hobbs, New 
Mexico are ready to join the group 

The first “CavOlLeade Exhibition of 
Photography,” whose slogan is “WE OIL 
THk WORLD” is being held in October 
this year, Arthur 
Refinery of Gull Oil Corporation and 
presented by Port Arthur, Texas CC at 
Gates Memorial Library, October 9-29, They 
started tow late this year, but in 1956 the 


d by the Port 


international in scope and 
of the PSA 


Texas has not had an International since 


salon will be 
conform with requirements 
1953 when Houston held their 28th annual 
show. 5. D. Chambers hopes for re-establish 
ment of the Houston salon 

Antonio CC 
Hawaii and 


In early August the San 


viewed color stereo slides of 


seme from other countries These 
made by Mrs. Leona Larson, a new mem 
ber of SACC. Mra 


in color and knows what people want to see. 


Mir John Director of MeNay 


were 
Larson is well versed 


Leeper, 


Art Museum, selected the prints 
Antonio CC this year. He 
statements: 
skill” and 


standards 


winning 
lor San aroused 


much controversy with these 
“Photographe rs lack 
“In photography serious esthetic 
What do you think, dear 


readers of this 


primitive 


are non-existent. 
reader (if there are any 
column) 

The Convair Shutter Sheet indicates no 
time out fer summer in Fort Worth. Folks 
talks 


coming up shortly. One is to be 


there are interested in two which 
will be 
by George Lockhart who proposes to show 
“What a Difference an Air Brush Makes” 
and the other is by Art Hoel who will 
show “What a Difference a 
Makes”. 

The making of a home movie in Fort 
Worth, Texas provided a means of getting 


acquainted in a new neighborhood. A group 


Vacation 


of young married couples decided to make 
a movie so they'll all get to know each 
color and called 
“Nera Cruz’ 


other. It was made in 
“Vera Crust”, a take-off on 
husbands and wives 
Those 
will know about it 
before this gets to press. Excellent publicity 
“Vera Crust” by the Fort 


with a cast of 34 
ranging in age from 23 to 4/ years 


whe read Life Magazine 


was also given to 
Worth Star-Telegram 

Plans for the Gulf States Camera Club 
{ oun il second Annual { onvention have 


apparently been completed. There are no 
important alterations of — the 
published in CZ News for 
looks like a fine prospect 

Fair will be in progress on the Convention 


dates which are October 29 and 30, Ques 


program, 
September. It 


Louisiana State 


tions about the Convention will be answered 
by Dr Harald bk, Hammar, Chairman of 
the Committee, 4206 Barbara Ave., Shreve 
Louisiana. All photographers in the 
Membership in the 


port, 
South 


are invited 
or PSA is not required. Registra 
been mailed to all mem 
is $6.00 per per 
program, in 


tion forms have 
bers of GSCCE The fee 
two-day 


son for the entire 


cluding admission to the fair grounds, so 
cial hour refreshments ete. The fee for 
Saturday, October 29, “State Fair Revue of 
2.00 (optional). Individual regis 


October 30 only is 


1955" Is 
tration for Sunday, 
also $2.00 
tion form (to be mailed to Dr 


hotel or 


Upon receipt of your registra 
Hammar) 
you will be sent a motel list 
if you wish to make an advance reserva 
tion 

Director Jay R. Broussard, of the 
Art Commission reports that the 
selected tor 
Exhibition 
Leiper of 


Louisiana 
following judges have been 

the 2nd Annual Gulf States Ct 
of Photography Mr. Harry 
Houston Texas; Mr. Robert 
Baton Rouge, Louisiana; 

APSA, Hon. JPS of 
The show will be exhibited from October 
5 through October 30. As usual the Gull 
States Camera Club Council's News-Letter 


Bige low ol 
Jerry 
Mississippi 


Derbes, 
Jackson, 


contains enough material to fill the entire 
space allotted to the CZ News. They never 
relax a minute “down yonder” 
Officers of the Chattanooga, 
PSA Chapter were 
1955-56: Frederick \ 
See Central, p. 52) 


Tennessee 
recently elected for 


Hines is President; 
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USE GENERAL ELECTRIC’S 


NEW COLOR METER AND FILTER 
TO CREATE AND CONTROL COLOR EFFECTS 


You can capture colors as you see them 
or exaggerate them purposely for special 
effects with General Electric's new Color 
Control Meter and Variable Color Filter 
You can make snow scenes look excep 
tionally cold while midday shots assume 
the golden glow of afternoon. You can 
make clouds dramatically prominent, add 
to the color of sand and rocks, control 
contrasts and set your picture mood as 
you want it. With the new G-E Color 
Control Meter and Variable Color Filter 
you can get better color pictures more 
hours per day, more days per year. 


Progress /s Our Most /mportant Product 


GENERAL 


ELECTRIC 


FOR FREE LEAFLET on these significant NEW G-E COLOR CONTROL METER accurately NEW G-E VARIABLE COLOR FILTER is many 
: 7 measures color quality of light, reads di filters in one. Turning one 

new developments, write Section 583-3, rectly in exact filter to use for getting the changes light from warm red to « 

General Electric Co., Schenectady 5,N-Y results you want in color shots, only $49.95 for correction or special effects, only $29.95 

Faw Traded Migr's. Suggested Resale Price 


‘Stantly tells you the specific filter to use. NewG-E Variable = suggests filters for warm or cold effects. New G-E Variable 
:. _ Color Filter. provides correct filter, plus a polarizer, for | =——_— Color Filter lets you get these effects with one filter that be, 
- 
: 
\ 
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MARSHALL’ 


PHOTO-OIL COLOR 
~ 

Now you can color even 


the finest details with 
the greatest of ease! 


IN PRAN 


MADE 


Set of 18 


Attention — All Color Artists! The 
Photo Oil Pencil now on the mar 


ket. It ie the exclusive French import 


of the John G. Marshall Mig Co, 
Ine. world leaders of Photo Oil 
Colors Wt te mmended to you 
for coloring emeall areas, such as 


eyebrows, iris of the eye, lips, cheeks, 


or highlights in the haw Small de 
tails wh as jewelry, stripes, small 
flowers of lace are quickly and neatly 


done with these unique new pencils 
Another late 
Heavy Ol” technique so much 
demand today. Any of Marshall's 


famous transparent Photo Oil Col 


development is the 


ors can be made opeque or heavy 
oiled with the addition of Mar 
shall's Flake White The Mar 


Heavy Oi Technique is 


shall 
the only established method by 
olorist has « 


which the « mplete 


control of the opacity and the 
shades of his paints Portraits done 
Heavy Ov 


mand unusually high prices, making 


in the method com 


it well worth your while to learn 
all about the method. 


| Sets $1.50 te 


MARSHALL'S 


the colors the professionals use 


NEW booklet on Photo-Oil Color 


{) Send me you 


Special section on Heavy Oils $ 25 
Set of MARSHALL'S PHOTO-O1L PENCKLS $4.75 
Name 


Pencits FREE 
MARSHALL'S PHOTO-O1L COLORING GUIDE 
(please print plainty) 


Address 
Zone State 
AT YOUR FAVORITE PHOTO DEALER 
psag or Mail Directly to 


JOHN G MARSHALL Mig Co. inc 
167 Ninth Brookivn 11, New York 


Fall Roundup 


The high-light of the west thix month will 
be the Fall Roundup to be held at the New 


Statler Hotel Sunday, October 30th, com 
neneing at 10 4 M 

There will be special programs in all Di 
visions. In the Motion Pieture Division Fred 
hvans of the 8mm Club will present “How 
to Dye Lp Your Movies.” A “Lighting” 
Demonstration by Jack Powell, FPSA, will 


Pictorial Division, and in 
“Trick Stereo Photog- 
Then in the 
“Table lop 


demonstration by 


he given to the 


the Stereo Division 


raphy”, Hal Lutes presiding 


Color Division there will be 


Vhotography a George 
Riediger 
At 12 noon 


there will be a luncheon in 


the Golden State Room, and at 2 P.M. the 
general program for all divisions will start 
with “A Photo Tour Through Disneyland”. 
There will aleo be entertaining prints and a 
pecially prepared motion picture, courtesy 
of Walt Disney, with commentary by Ed 
bttinger All PSA members are urged to 


ittend. A real treat is in store for you 


Bakersfield Town Meeting 


event of the West is the PSA 
Bakersheld, California, 
reads like 


Sponsored by 


The top 
Merting at 
November 19.20 
foston 
Joaquin Valley ©.C. Council in conjunction 
with Southern Calif. C4 
Wind & Sun Council 
There will be a competition in both b&w 


own 
another 
the San 


which 


(Convention 


Council and the 


} prints or 4 slides accepted with 


Send 


and color 


ne entry fee required your prints or 


lides and entry form properly filled out to 
who will enter them 


is November 4th 


there will be 


our counesl president 
The deadline 


lo cover part of the expense 


lor you 


registration of 

It will be a two-day 
tions at 9 A.M. Saturday and 
starting at 10 AM 
Nuditeriums. In one 
Nature, and Stereo, in the 


be Pictorial and Journalism and in the third 


affair with registra 
programs 
college 


( olor, 


in the three 
there will be 
other there will 
suditorium there will be programs and dem 
onstrations on “How to do it” in all divi 

In the evening Saturday a banquet, with 
on address by our new President Mel Pheg 


ley and following with an illustrated lecture 


Desert Photography by Flevd Evans, 

Sunday morning a “get acquainted” break 
fast at 8:30 A.M. Programs to start prompt 


ot 10 AM. with the 


lides and showing of all contest prints and 


projection of all 


Following will 
Picture Divi 


awards 
Motion 


auditorium for all 


the presentation of 
bee program by the 
ion in the large 
Sunday neon a luncheon for all who wish 
to attend, at one o'clock there will be one 
rogram in color and one in pictorial pho- 
who wish to go on 


tography and for those 


s held trip, one to the oil felds and refin 


ere and one to the cotton fields, with 
mendels, for a lot of shooting 

The photographers who are to present 
programs reads like “Who's Who” in the 
PsA world Al Stewart APSA, Leo Moore 
APSA, Max Deaderick APSA, Dr. Thomp 


Barrett of the 


eon, Jack Lilevd and Nestor 


When writing advertisers, please mention PSA Journal 


MVPD, Dr. Harold Lutes, Glenn Brookins, 
Fred Archer, Hon. FPSA, Boris Dobro, 
FPSA, Charles Norona, and many more 
At the meeting in Los Angeles to prepare 
the program there were present: Mel Pheg 
ley, APSA, our new president, Floyd Evans, 


Me rle well, 


Division and 


FPSA, Western Zone 
Vice-Chairman of the 
president of the S4C Council, Irma 
Rudd, Editor 54C Bulletin, John Rudd, Roy 
FE. Elliott, President of Wind & Sun Coun 
ceil, Art Miller, editor “Photo Trends,” their 
bulletin, and E. Fiscel, San Bernardino; 
A. H. Hilton, President San Joaquin Valley 
Council Berdell  Diskinson color 
chairman, and president of the Kern C.C., 
Berdell 
meeting. Address 
all communications to him at 2024 Chester 
Ave., Bakersheld, Calif. Maury 
the host for the L.A. meeting 


Director 
Color 


Louse 


the Host Club for the town meeting 


is chairman of the town 


Lank was 


Redlands Photo Fiesta 

Sue Loveless of Redlands was selected 
“Miss Photo Fiesta of from a field of 
12 contestants climax to the 
Annual Photo Fiesta sponsored by 
the Redlands Camera Club in Smiley Park 

were ternard of Holly 
chief talent scout for RKO 
Brooks 
Professional 
Betty Brosmer 
lollywood, and H 


1955" 
recently as a 


Seventh 


Contest judges 
wood, Bill White 
Pictures Ted 


Southern 


president of the 
Photogra 


model 


Calitornia 
phers Association 
and cover girl from 
Stockham of 

The southland 


swarmed through the park as they pursued 


Lancaster 
photographic enthusiasts 
Shooting sessions start 


Sets 


their favorite hobby 
ed at 12:36 and continued until 4 p.m 
had been specially constructed in the natural 


park setting with models available for 
posing 
Fiesta features included a character con 


test for the “most interestingly equipped 
photographer” The trophy went to Rockie 
Nelson ol Las Angeles with key Pierce of 


Fast Highlands placing second and John 
Kauf, USAF, third. Rodney Wright of Red 
lands was the judge for this contest 

The Euclid Avenue CC of 
( pland was winner of the contest to deter 
mine the best set 
structed by the Redlands (4 


Second in this division 


Ontario and 


other than those con 
Valentines” 
was the set theme 
Stoppers CC of Mentone featur 


Gold Frame” and the Ar 


was the 
ing “Girl in the 


tists and Models CC of Yucapipa placed 
third with “Winter Wonderland.” Fourth 
place went to the Grayback CC of Banning 
with a “Mail Box and Wall.” Jack Kil 
patrick and Richard Marx, both of Los 


Angeles, were judges 
Recognition was given to Kingham 


of Redlands 


for his 


i trophy in ap 
Master of 
representative of 


from the 


who received 


preciation work as Cere 


monies \ cup went to a 
the Ames 
farthest 
was given as a prize to John Rhak of Nor 


(lowa) CC for being 


distance and an exposure meter 


walk 

Rated as another highly successful photo 
graphic venture, the Fiesta drew wide re 
sponse from amateur and professional 


photographers. They took advantage of such 


seashore western 


(‘See Western, page 52) 


scenic sets as those with 


PsA 
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flash 


Made by Europe’s leading manufac- 
turer of electronic flash equipment, 
BRAUN units have long been fa- 
vorites of continental photographers. 
Now this moderately priced unit, 
which can be used with any “X” 
synchronized camera, is available to 
you through your franchised LEICA 
dealer. Let him show you its many 
outstanding features, including these 
BRAUN HOBBY exclusives: 


Adjustable Beam Width — Reflector, set at 50° for standard and long-focus lenses, can be changeg@am 
an instant to 70° for wide-angle lenses. 

Ideal Color Temperature, 5600° K — Gives true color without filters on Daylight color film. 

Three Power Sources Works on dry cell, A.C. or combined A.C. and wet cell. Same lightweight 


“Polyamid” case houses either power source. 


Dimensions 


Watt Seconds 100 


Daylight Kodachrome — 50 


Guide Number ASA 100 films 185 


Flash Duration 1/1000th second 


Dry Celi —750 or more 


Number of Flashes per Bottery 
Wet Cell 80 per charge 


Accessories Available Connecting cords for various comeras, extension units, camera brackets 


Weight with Dry Cell 5 pounds, 2 ounces 


inc., 468 FOURTH AVENUE, NEW YORK 16, WN. Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES - CAMERAS + MICROSCOPES + BINOCULARS 
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| For thrills unknown to “stills”... 
take action with the 1/72-A! 


y LIFELONG FRIENDSHIP bepins the tion with lens. Fast action or slow 
moment you meet the Aute-t xplorer metion, your teovies are masterpieces 
‘ 

« only two-lens Bim magazine camera every time. With €/2.5 Comat lens 


in which viewhoder is always in prorst $169.95. Send for booklet with details 


WOMORART ACADLMY AWARD 1954 


200-T TWIN AUTO LOAD matches smart 
design with sharp lomm performance, Swifturn 


turret, o speed With {2.5 Comat lens. $219.95 


273 STATESMAN, “pride of the lomm movie 


maker! Project with watt belli nce, oper 


ates easily. Reverse tills.” $199.95. with ease 


Bell Howell 


National Lecture Program 


It will be good news to many camera 
clubs and councile to hear that Cecil B. At 
water, FPSA. ERPS. of Duxbury, Mass. will 
make h second National Lecture Program 
tour starting Januar 


The enthusiastic reception accorded Mr 


\iwalers progran winter when he 
drove miles furn four months to 
deliver 65 lectures before 51 clubs, has 
prompted NLP to hedule another tour tor 
this PSA) celebrit Because the eastern 
state ild not be covered on his 


last trip. this area will now be concentrated 
on However if enough requests are re 
erived. the entire eastern half of the U.S 
will be treluded 

Mir Atwater i« internationally koown as 
exhibitor, judge, teacher suthor and le« 
turer In 1938, he first became interested 
in salon photography and now a Four “tar 
Exhibitor The 1950 American funual of 
Photography listed him as the world’s lead 
ing exhibitor the previous year 

Bern in Ohio, Mr. Atwater has spent most 
of hix life in New England. A former presi 
dent of the Keston Camera Club and the 


New England Council of Camera Clubs. Mr 


Atwater ix now retired from business. He 
is experienced monochrome color and 
motion picture photography und is the 


author of Photographing Mexico \ Fellow 
of both PSA and the Reyal, Mr. Atwater 
has served as chairman of the PSA Camera 
Club Division 
Mr. Atwaters NLP presentation is unique 
in that it offers clubs a number of programs 
te select from, five in three different phote 
graphi media 
The basic programs are 
1. The Salon Print and How It Get« That 
Way 
> How to Make Good Negatives 
Paper Negatives Simplified 
Getting Results from Color Transparen 
(revised program? 


» Getting Result. From Your Movie Cam 


era 
Another NLP “thirst” is the offering of 
three «<hert courses, each of three lectures 


These can be staged by clubs on consecutive 


nights or over a week-end The suceess of 
these courses on Mr \twaters first tour, 
prompts NLP to suggest to program chair 
men that they seriously consider them for 
their clubs \« proof of their interest, a 
number of lubes whe heard Atwater pro 


ram before have asked to be scheduled 


ler on ol the hort courses 

The fee for a «ingle lecture ix only $50 
with no extra expenses. Fach additional ‘ 
ture on con itive might « $45. each The 
fee tor each three-lecture course ix« $100 


No club is considered too small to sponser 

ne of these PSA presentations If your 
club has any particular problems in staging 
lecture program, NLP Chairman Maurie 
H. Lows, APSA, will be glad to assist them 
Write him at 333 West 6 St. New York 19 
N.Y 


PS \-affiliated club. have already received 


notices of this tour. laquirtes and bookings 
heould be lireetly through Mr Ar 
water Program chairm should write him 
Maes 
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Cuba 

Jorge Figueroa of Havana, has been ip 
pointed new General Secretary in Cuba of 
the PSA Caribbean-American International 
Portfolios Club Fotograhieo de Cuba 
(Reilly 366, Havana) will exhibit its Oth 
International Print Salon, the previous being 
accepted by PSA's Pictorial Division, and 
its 6th Color Slide Exhibition, which will 
strive to meet Color Division re quirement. 
tor approval. Closing for both is Dee. 2nd, 


1955 


Chile 
Foto Cine Club de Chile's 19th Inter 
national Salon will be on exhibit at Santiage 
from November I5th to 27th, in’ mono 


hrome & « olor 


Mexico 

Mexico's Third National Salon opened 
on August 25th, at Club Fotografies de 
México quarters. Present were numerous 
personalities associated with photographic 
artistic and official circles among them two 
famous photographers from the | 
Harry L. Hartley, PSAer from Edinburg 
Texas, specialist in oil refinery pictures 
known as one of the top print exhibitors 
in that State, with 165 acceptances, and 
J. Elwood Armstrong, FPSA, accompanied 
by his wife. Mr. Armstrong, Ex-President of 
the Photographic Salon Society of Detroit 
and of the Photographic Guild of that City 
now its Director of National Activites, ex 
hibited a highly interesting collection of 
lor slides. They struck up a close friend 
ship as a result of Hartley sending hi« 
prints to Armstrong's brain child, the Na 
tional Personalized Print Analysis Service 
of PSA. When the latter mentioned needing 
but 13 new prints to total 128, with 640 
acceptances, for a 5 star rating, Hartley 
suger sted a trip to Me xieo, which he has 
visited six or seven times. They met on 
August 17th at Mexico City’s gigantic new 
airport, being greeted by members of CFM 
Marie Sabaté, Hon. CFM, APSA. director 
f its club bulletin, J. L. Zakany, Treasures 
and René Cacheaux co-editor of th 
column. They were xcompamed and shown 
places of pictorial interest, by the afore 
mentioned. on the first leg of an extended 
tour thru Toluca, Morelia, Lake Patzeuar 
Salamanca Oil Refinery. Guanajuato photog 
rapher pararline san Migue Allende 
meeting place of artists and painters 
Queretaro, Pachuca, San Juan Teotihuacin 
Pvramids and back to Mexico City 

Willard H. Carr of Fdgehill Farm, Rox 
bury, Conn. has been ippointed Secretary 
of Circle 2 of the Mexican-American Inter 
national Portfolio. He “pe aks Nuent 
ly, having resided in México for many vears 
Mexicali, B, up and coming Asocia 
clon Civil Pro Arte, held their first local 
Photographic Exhibit, in the Concert Hall 
of the Teachers School showing the works 
of such well known photographers as En 
rique Lira, Alejandro Athié, Hans Bakhof 
Hector Martinez de Alva and others 
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Now...more than ever...the two 
best buys in stereo cameras! 


TOP TWO FOR 3-D COLOR a II)» TOC VIVID is today’s most automatic 
brilliant stereo cameras — the Colorist and stereo camera, Its Exposure settings take 
the Vivid. At only $84.50, the all-metal arithmetic out of photography, Single 
Colorist (top) offers high precision se im window coupled rangefinder and viewfinder 
portant in stereo, Makes sharp pictures easy With exclusive depth indicator, $149.50 


SPECIAL OFFER! Buy your TDC camera nou 


and geta Savings Certificate worth $20 on any 


TDC stereo projector or table viewer. 


NEW TOC STEREO TAGLE VIEWER tip 
nihies size, glorifies colors for group enjoyment 
Twin 200-watt lamps show your slides on big 
8” x 9” black glass. Now family and friends share 
the breath-taking reality of three dimension 
color. Blower-cooled TDC Stereo Table Viewer 
only $119.50. Write for tree descriptive folder 
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( Kea Frost, FPSA 
Your New Canadian Zone Director Wally has a ‘quick home permanent’ critic, ease during his term of PSA Program Co 
Deoret! the charming lady who led him to ordinator in Canada, the opportunity of 
He enjoys Chinese food, and ix not hard the altar nine years ago. When there's any meeting members from the Atlantic to the 
to please around the meal table. He keen loubt as to whether a print or color slide Pacific as Zone Director will be a tremen- 
on reading, enjo # good movie once in a of Wally’s should be given its just due in dous advantage. 
while. Pla golf at Marlboro Country Club the garbage, Dorothy provides the ultimate It will assist too, inasmuch as he ix also 
Montreal, for the exercise and fun of it judgment is indeed Wally's most per the Canadian member of the three man PSA 
(et » kick of rifle tinent print and slide Pictorial Division Salon Board, a member 
When it comes to shooting with a camer Wally, born in London, England, arrived of the Camera Club Committee and is af 
Walter 1. Wood Wally to Montreal C4 n Montreal thir three years age, through filiated with both PSA’s Color and Nature 
folk and PSA’ere) ie mighty eritical of the the devious route of Chicage, Hl and Al Divisions 
results, He is convineed that the waste paper berta. He still travels a great deal. Bering At heart, he is fundamentally a mono 
basket is a photographers Lest frend. If coast to coast representative of the P. and = chromist. For his varied photographic ac- 
the pictures don't click get rid of them VM. co. Lid. a tem dealing in railroad sup tivities he is well equipped with a Leica, 
quick plies, of which his father is president, he Bertram Lensmaster and Speed Graphic 
In nakin neve ary phote decision travels mostly by train \« has been the 2% x 3% outfits, a Rolleiflex, a Linhof 


Teknica 4 x 5, and for movies a Bolex H16 

How well Wally Wood has used these is 
indicated by the knowledge that he boasts 
the Associate legree both of The Royal 
Photographic Society of Great Britain, and 
PSA, of which latter he is a four star ex 
hibiter in the Pictorial Division, as well as 
one of the few Canadians to be awarded 


: PSA's Service Medal. He has Pictorial 
% Medals earned at shows in Canada, U.S.A. 
Portugal, Chile, India, France and Mexico. 
now Wally Wood ix a Past President of Mont 
Pa M | T H so | C T 0 i" real Camera Club. Is presently Chairman 
of their Honor and Awards Committee, and 
serves on judging panels for both mono- 

STU DI Oo Li G HTS chrome and color 
Photo-subject wise Wally’«s lowe of ani 
mals and nature's wild life gives him the 
lead to many of his camera studies At 
times his home somewhat resembles a 


menagerie This may not be entirely selfish, 


animals being a natural where there are 


young children. Wally and Dorothy's home 


AP7 HILITE ; picture is high-lighted by three sons, Rich 


Wonderful for fill-in \. ard, Colin and Michael, 7 years, 4 years and 
lighting, highlighting, " 6 months old, respectively 
a and portrait lighting \ Wally Wood dislikes vacillation. Has ac 
m a \ Four adjustable barn quired the reputation of getting things done 
doors. Shown attached and fast . almost, at times, to the 
to 35” boom and pom of being impetuous He has the for 
mounted on $5 Stand tunate facility of being able to put other 
people to work and to make them like 
in fis home bailiwt 0 ontreal he ts sur- 
MODELING LIGHT rounded by what is probably the greatest 
Delivers abundance of evenly concentration of avid pieture makers and 
distributed light. Highly enthusiastic PSAers in any Canadian town 
directional oke has or eny 
AP13 / high and low mation Forecast is that Wally Wood will give 
CINE LIGHT ° reflector turns thru 60° arc virile leadership to PSA in Canada. Every 
ideal for Uses 1000 or 1500 watt member will wish to congratulate him on his 
movies, stills. or location mogu! base lamps Pd election and wish him all success 
shots. Uses 1000 watt T20 Shown mounted 
mogu! base lamps. Fits on BR4 Roller Monochrome Enthusiasm, Hong 
any %” stand mount Base 4 Kong Pattern 
Whe re does one look for mono hrome pic- 
Aveileble through better c> torial enthusiasm, these days? Seemingly 
professionel declers ’ way, way to the Far East, in Hong Kong! 
everywhere } Write to Dept $-10 for Catalog | Several times in recent years, the number 
Ne 56 covering the complete of entries in Canada’s International Salons 
Smith-Victor line from Hong Kong, have exceeded those of the 


> local enthusiast« 
The effect of this showed up in the 1954 


world listings of exhibitors having ™) or 
more prints accepted that year. 14 of these, 
including all of the top four, were Hong 
Kong ites 

It continues to show up in this year’s 
Canadian Salon catalogues Take the 10th 
Edmonton, Alta.. International, for instance 
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SMITH-VICTOR, crirrity, INDIANA 


Cheuk-Man, 


Here we find Chen Cheung, 
Ching-Hwa, Chiu, Chung-Hei, Fook-Ling 
Hing-Fook, Kai-Ming. Kung-Sik, Man-Ping, 
Seck-On, Tai-Chi, Shiu-Fong, Sze-To, Yet 
Pore, and the three Wu's Daisy 
and Dr. K. H a total of 33 acceptance 
stickers, 19 Hong 
prints at Canada’s 

Meaning that this 32 
British 


twice as 


Francis, 
divided among Kong ex 
hibitors of 
the North.” 


fragmentary 


“‘Lateway to 
square 
pro- 
exhibitors at 
3,684,000 
countryside to shoot at, 


mile 
duced 


Edmonton, as all 


possession 
nearly many 
Canada, with 
| mile s of eceni« 
and 20 times the population 

Most of the exhibitors, 


Canadian eleven 


in all, well-known 


were long-term stalwarts 
of the international salon scene. Easterners 
such as Art Barsky, Wally Wood, Moe Se 
gal of Montreal and Harry Waddle of Port 


Westerners included Joe Brick- 
er of Vancouver, Evelyn Burt-Smith of Syd 
nev, B. C., Jim MeVie of Victoria, Dr. L. G. 
Saunders of Saskatoon, Sask., Wallace Gallo 


N. P. Ochotta of Alta 


Dover, Ont 


Edmonton, 


way and 


Hong Kong at Calgary Too 


The 13th Calgary “Stampede” Salon cata 


logue contains much about a repeal per 
formance by the same exhibitors. Hong 
Kong photographers, twelve in all, were 


approval on 21 
The standard «mall coterie of Cana 


given the judges’ nod of 
prints 
from 


Ameri 


dian salon contributors was present 


east and west. The remainder mostly 

can, with a smattering of European conti 

nentals 
Both at 


Toronto, 


Edmonton and Calgary exhibi 


tions, once highlight’ of 
monochrome pictorial accomplishment, was 
conspicuous by its absence. One exception 
only—three prints shown at Calgary by your 
Editor of “Canadiana.” 

You may ask what’ Are the 


larger Canadian camera clubs leaning over 


lopsidedly in the direction of color? Is 
monochrome becoming a dying medium of 
club activity in this country?” It could easily 
be. At the 


the Year contest last spring 


Toronto Camera Club's Print of 
there were en 
tries from only three bidders for the honor, 
from a Club of 300 total membership. 

Yet’ as was pointed out in August “Cana 
PSAers this 
mighty fine showing in the 


1954, 


Category But 


made a 
Who's Whe 


with seven 


diana” country 
world pictorial ratings for 


in the “forty-prints-or-more 


the same names come up year alter year 
alter year They're the same enthusiast« 
who've been carrying the monochrome 


All credit to them. 
signs that 
newcomers, perhaps from some of the small 


standard for a long time. 


But there should be some now 
er CC's across country should be moving into 


field. Meantime a 


tion of the 


the salon large propor 
Canadian salon 


All credit 


new names in 
catalogues are from Hong Kong 


to them too! 


National Club Slide Competitions 


Canada didn't do so very well in the PSA 
Color National Club Slide 
In the toughest class of all, The 
(lul came 8th in 
AAA 243 points against the 
Rainbow CC, Salt Lake City’s 265. 


Canadian club took 


Division's Com 


pe tition 


lorento Camera Class 


with le ading 


No other 


an honor listing in any 


one of the four classes 
(See Canadiana, p. 52) 
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SLIDE 
OFFERS 


Belle 


DIRECTOR “300° - only *59.50 


plus FET 


Newest 35mm touch system automatic slide projector... 


No other projector is easier to use! Feeds, projects, changes and restacks 
your slides in proper sequence with just a touch! 

No other projector costs less to operate! livery La Helle projector—from 
$49.50 to $154.95—can hold up to 150 slides in a single magazine. That 
means two things: 1 La Belle will cost you as much as 50% less to 
run; 2... You'll enjoy automatic full-hour shows without handling a 
single slide! 

No other projector offers so much quality! Touch system changer .. . 
blower-cooling . . . 5" coated and color-corrected £/3.5 lena. . . 300-watt 
lamp .. . and it’s the lightest weight—less than 7!4 pounds complete! 


See it at your dealer! 


Le Belle Soles Corp , Oconomowoc, Wis., Dept PSA 105 


FREE BOOKLET! 


a : Please send me my free booklet! ° 
you can enjoy : NAME re : 
your slidesas 

No obligation. 
: 


— 

q 


George Baer of Rye. N. Y.. winner of the 
1:54 Mr. PSA Award hae repeated his vie 
tory this year to be named “Mr. FoA of 
The PSA emblem in gold and 1955." The contest opened at the close of 
blue enamel is furnished in the 1954 Convention in Chicago and closed 
two styles, a pin back for the at midnight on Sept. 1. Open to all PSAers 


in the United States and Canada, the Award 


ladies and a lapel button for has been given to the me mber who sponsors 
the men. Every PSA member now member the yeas. The 
should wear one of these so prize is @ trip to the Convention as a guest 
he is always known to other of the Society 


members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- Mr. PSA was established at the New 
back for sports wear and York Convention and the winner that year 
comera togs. Sold only to PSA was Boris Dobro, father of the PSA Town 
Merting. The following year it was L. B. 
members. Specity style when Red” Dunnigan of Detroit. and last year it 
placing your order. 
The scores are kept in the membership 
records division at PSA Headquarters in 
e Philadelphia and a list of the leaders is 
published during the months preceding the 


M4 Convention The final standings are deter- 


mined just a few day 


Past winners 


und the name of Mr. PSA is announced on 


Sold only by 


Photographic Society of 
America While only one of the leaders actually re 


2005 Walnut St. ceives a prin all of the sponsors are win 
Philadelphia 3. Pa. ners in thie contest because they have intro 


luced a friend to the jove of PSA member 


new 
Projector 


! | aS FOR STEREO AND 2” x 2” SLIDES 


TI new Compco Triad Provector is 


the opening day of the Convention 


kvervbody wins 


t \ ” 


| 


Write for FREE bulletin 


giving full details and specifications on this remarkable 
2-way projector. See why TRIAD should be your pro 


jector for today AND tomorrow. 


FRSH George Baer Wins “Mr. PSA” Award 2nd Time 
MEMB P PIN Demon Signer-Upper Walks Away With Title 


When writing advertisers, please mention PSA Journal 


ship and the greater fun of photography. 
In addition, each sponsoring member sees 
his name published as sponsor in the Jour- 
nal listings of new members. (Not in the 
Journal this month!) 

In the months preceding the close of the 
contest the names of the leaders are pub 
lished in alphabetical order so that no one 
can tell who has an “edge.” The list this 
month is in numerical order, although there 
are several ties, the 17 names representing 
il places in the standing 
Next year? 

With the 1955 contest closed on Sept. | 
there have been inquiries as to when the 
1956 contest will start. The Mr. PSA con 
test has been on an annual basis, with the 
national Membership Committee determin 
ing each year if the contest should be con 
tinued The Committee makes a recommen 
dation to the Board of Directors and the 
Heard acts on the recommendation. It has 
been found in the past that if a membership 
drive retains the «ame form for too long a 
period it does not achieve the desired re 
sult. It is possible that the next issue may 
include news of the contest, but since we 
close before the Board meeting at the Con 
vention, it is more likely that the decision 


will appear in a later issue 


You can sponsor a friend 


However, any indecision should not be 
the cause of any member failing to sponsor 
a triend as a new member. In setting the 
starting date for a new contest, or for the 
continuation of the present one, the Board 
usually gives consideration to those who 
have brought in new members without 
thought of added reward 

In signing up a new me mber your ob a* 
sponser is to see that he get« all the benefits 
from his membership and that he makes 


full use of the Seciety and Division services 


New PSA Contest Leaders 


(Final results) 


George O. Baer 
L. B. Dunnigan 
Henry ©. Miner, Jr 
R. W. Sharon 
Loren M. Root 
M. M. Phegley 
A. Millard Armstrong 
Henry W. Barker 
Alan J. Dale 
George Brauer 
“Men T. Andersen 


Walter Harvey 


Maurice H. Louis 
Boris Dobro 
Dewitt Bishop 
Fred H. Kuehl 
Paul J. Wolfe 


PSA Jol 


_ 
_ 
= provection You can now easily 
\ tit in full color, with 
‘ lept! i hundred view 
e me time! You'll | 
2 too. You'l 1 at the many 
ted trol focusing; per 
fectly mat ty thon lense iw ps 
i 
m 
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KODACHROME 


AMLRA 


indoor color 


outdoor color 


from one to another 


in seconds 


and KODAK’S FINEST LENS 


What happens to a perfect movie moment you see 
suddenly outside your window when your camera’s 
loaded with indoor film? To help you catch fleeting 
action on the spot, the Royal offers the lightning- 
quick film change of a magazine camera—-AND a 
superb lens to capture the scene exactly right! 


Cine-Kodak Royal Magazine Camera, 16mm., wears 
Kodak's finest lens, a superb Kodak Cine Ektar. This 
optical marvel makes challenging light and weather your 
allies in getting more interesting, yet brilliant, movie 
scenes pinpoint sharp, from a mittened hand holding 
a tawny leaf... to distant landscape frosted by autumn’'s 
early haze. 

Just 3 seconds to load or to switch magazines from 
black-and-white to color. Built-in exposure guide prompts 
you, even in the excitement of taking a really beautiful 
scene. One lever controls normal speed, sound speed, slow 
motion. You can make single-frame exposures for anima 
tion and title effects. Later, when you ‘or the family 


at Christmas) add extra Ektar Lenses, Royal's precise 


optical finder shows you eractly the field each lens covers, 
Royal, all right yet there's no sign of a king's ransom 
on the price tag: The camera is just $169.50 with the 
great Kodak Cine Ektar 25mm. /1.9 Lens. 


The Kodascope Royal Projector 
Truly a Royal companion for your 
finest 16mm. movies. Ultra-fast 
f1.6 Lumenized lens puts your 
prizes on the screen big and bright, 
immaculately crisp to the very 
corners, Operates with a modest 
hush that keeps attention focused 
on your film. Reverse control; light, easy-to-carry, self 
contained case and permanent pre-lubrication to elimi 
nate once and for all the old projector troubles 
AC-DC, $240 


Thinking of movies you'd like to 
make with a Royal? Your Kodak dealer 
can give you a Royal welcome for your 


dreams. (Convenient terms, too 


Prices include Federal Tar and are subject to change urithoul notice 
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BULLETIN 


1/300 for 


—and an emergency brake for ultra-fast Kodak Tri-X Film ...a rut remover for the 


new fall season ... what happens to you when you process your first roll of the 
new high-speed Kodak Ektachrome Film ...a television adventure coming up... 
and the speediest way yet to mix processing chemicals in your darkroom 


Come here quick, world! 


Not long ago, we printed this advertise 


ment on the back covers of your photo 


howing young man who 


de 


come here quick 


had just found out what a wonderful 


film the new Kodak Ektachrome ts. Now 
comes a letter from Mr. Gene Simon of 


who did just what we sug- 


Here's what he says 


Chicago 
gested in the ad 
Yes, advertising pays 
It pays for you, the manufacturer, 


and for me, the hobbyist 


Let me explain. The August issue 
back page advertised home color proc- 
essing. Now even though I've processed 
black-and-white for a couple years now 
| have always regarded color as out of 
the question 

So | read the ad, mulled over it a 
finally ran out and pur 
chased some 35mm Ektachrome (ASA 


and early this week success 


couple weeks 
$2), shot it 
fully developed and mounted transpar 
ences 

still 
thrilled 

That's just what we said would happen 
said: “Get a roll, Shoot 
You've got an exciting 
you'll 


amazed, and of course 


lo be exact, we 
it, Process it 

moment ahead of you 
quickly discover what the shouting ts all 
You'll be doing some shouting of 


and 


about 


your own 
(The film, if your 


August magazines 


aren't handy, is the new-type Kodak 
Ektachrome available now in 620 
and 120 rolls as well as 35mm and 828 


miniature. Fast, easy to process, and 
good.) 
Rut remover 


Fall always marks the beginning of a 
new darkroom season. When the first 
cold, wet weather comes, you begin to 
itch to get started making prints from the 
best of your summer negatives. (You 
must, because we do.) 

We don't know of any better time 
than this for you to take a fresh ap- 
proach in your print making. And the 
freshest way is with new photographic 
paperssome you haven” tried before 

What we'd like to suggest is that you 
get a number of different papers and 
paper surfaces that you've never used or 
haven't used for a long time. Then ex- 
periment with matching different types 
of pictures with different papers —a fire- 
light scene on a paper with an Old-lvory 
tint and a Suede Matte surface; a ma- 


rine scene on a good cold-toned paper or 
one that takes the right shade of blue 
toning. Not only will it be a lot of fun, 
you'll learn more about paper and may 


produce some striking results. Two pa- 
pers we think you ought to try, if you 
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haven't already, are Kodak Medalist 
and Kodak Opal Paper 

Kodak Medalist Paper is a wonderful 
paper to standardize on for most of 
your work, and you should be familiar 


with it. It’s a paper that’s deserving of 
your best negatives, a rich, full-scale 
paper with strong blacks, sparkling 


whites, and a full range of middle tones 
It’s a flexible-contrast paper that tones 
well, manipulates well. It has plenty of 
speed to get a lot of prints out in a hurry, 
yet gives you time to dodge. Medalist 
comes in four overlapping grades to 
give you continuous contrast range from 
below No. | to above No. 4 and in a 
good range of tints and surfaces 

Kodak Opal Paper gives you an op- 
portunity to do some really distinctive 
work. A moderate-speed paper that gives 
you time for careful manipulation, its 
warm brown-black tone produces strik- 
ing effects. But the exciting thing about 
Opal Paper is the broad range of sur- 
faces and tints . . . smooth, fine-grained, 
silk, tweed, rough, suede and tapestry; 
in lustre, matte or high lustre on cream- 
white or old-ivory stock. Beautiful. It 
comes in one grade only, for normal 
negatives, and tones very well 

Your Kodak dealer can show you 
these and other Kodak papers in his 
sample book. Ask to see them, make 
your choice, and start off fresh this Fall 
with new ideas on new papers 


All wet 


There was a time when photographers 
had to mix their own chemicals. Some 
still do and get a lot of satisfaction out 
of it, too. But most use Kodak Chemical 
Preparations in powder form, ready to 
dissolve in water. That's good because 
these are carefully compounded chem:- 
cals based on thoroughly tested formu- 
las... you get the same results with 
every batch. 

Some photographers don’t even both- 
er mixing powdered chemicals. They use 
Kodak liquid chemicals which you just 
dilute with water. Simple as that 

You can get a quart of Kodak Micro- 
dol Liquid Developer for $1, and a 16- 
oz. bottle of Microdol Liquid Replen- 
isher for 75¢. 8 oz. of liquid Kodak 
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$33.75 


Versatol Developer cost 35¢; liquid 
Kodak Indicator Stop Bath, $1.05 for 
16 oz.; Kodak Liquid Hardener, Sl¢ 
for 8 oz.; and Kodak Rapid Liquid 
Fixer with Hardener, $1.30 for a gallon 


TV adventure 


Go ahead and turn the knob on your TV 
set, but hold on to your hat. This ts go- 
ing to be experimental 

Every top-flight professional movie 
director has a pet film idea buried deep 
within his heart. Some day, he tells him- 
self, he’s going to make that picture 
put all his skill and experience and en- 
thusiasm into it and show the world 
what a movie can be, 

Kodak has made a deal with the 
Screen Directors Guild (which includes 
every Academy Award-winning director 
in Hollywood) to create that kind of op- 
portunity. Top directors will pick their 
own scripts, cast them, and film them for 
the new Kodak TV show, “Screen Di- 
rectors Playhouse.” 

If you're a movie maker, interested in 
the fine points of cinema technique and 
direction, then this should be your op- 
portunity to study movie skill at its best 
And even if you're not a movie maker 
where could you prospect for fine enter- 
tainment with a happier chance for suc- 
cess? 

Directors for the first six shows have 
already been chosen—-Leo McCarey, 
who did “The Awful Truth” and “Going 
My Way”; John Farrow, of “Wake Is- 
land” and “Botany Bay” fame; Frank 
Borzage, who directed “Seventh Heav- 
en” and “A Farewell to Arms”; George 
Marshall, known for “The Goldwyn 
Follies” and “Destry Rides Again"; 
Stuart Heisler, director of “Beachhead,” 
“Chain Lightning,’ ““Along Came 
Jones”; and H. C. Potter, guiding genius 
of “The Time of Your Life,” “The Mini- 
ver Story,” and “Victory Through Air 
Power.” 

Plans call for Wednesday evenings, 
starting early in October. Check your 
local paper for time and station. 


There will be commercials, too. 
Not for 
hut perhaps it's time your 


mostly on our simpler cameras 
vou, mavhe 
wife or son or daughter had a personal 
camera. No need to wait for the show 
your Kodak dealer can show you a Kodak 


Duaflex Camera right now.) 


Well, why not? 


Some folks ask us: “Why doesn't Kodak 
make a fine miniature camera at an in- 
expensive price?” “We do,” we say, “the 
Kodak Signet 35 Camera costs only 
$75." “Sure,” they say, “but we want a 
second camera and are willing to do 
without the rangefinder and the extra 
quality of an Ektar lens.’ 

“Then we have just the thing for you,” 
we say, “the Kodak Pony 135 Camera.” 
“Oh, no,” they say, “the Pony 135 only 
has an //4.5 lens and a 1/200 shutter. We 
want at least a 3.5 lens and a 1/300 shut- 
ter.” “Look again,” we say, “the new 
Kodak Pony 135, Model C, has just that 
Here, let us fill you in.’ 

“The Kodak Pony 135, Model C, 

is new from top to bottom. Most 

important, it has a faster, shorter 

focal length lens—a Kodak Anas- 
ton Lens, //3.5, 44mm, that fo- 
cuses to 24% feet. The shutter ts 


Speed limit 


Kodak Tri-X Film ts so fast we are now 
selling an emergency brake. It's called 
the Kodak ND-3 Filter, reduces light 
transmission by 3 lens stops, and ts very 
handy in bright sunshine when you want 
to use a large lens opening to “defocus” 
a background. It's especially useful for 
movie makers who can't control expo- 
sure by juggling shutter speeds but only 
by varying the lens opening. “ND” 
means “neutral density’ —no color-fil- 
tering effect. Prices of the ND-3 are the 
same as for other Kodak Wratten Filters 
in Standard series sizes 

(For the record, Tri-X now comes in 
120, 620, 127, 828 
and 20, and three film-pack sizes. Also 
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faster too, with speeds up to 1/300 
second, and ring setting. The lens 
barrel is fixed in position ready for 
action. The knurled tilm-advance 
and rewind knobs are smaller and 
easier to use. The body is a hand- 
some brown with an aluminum- 
finished finder housing. And the 

Model C has a carry strap, body 

release, film-type indicator, depth- 

of-tield scale, tripod socket, auto 
matic metering, exposure counter, 
no-thread loading.” 

“Well,” they say, “that sounds won- 
derful, but it must cost at least $60; I 
might as well get a Signet at $75." 

But it doesn't. The Kodak Pony 145 
Model C, is only $33.75, and it’s at your 
dealer's now, if he hasn't just sold out 
For the photographer who wants a really 
low-priced fast-lensed camera or a spare 
miniature for black-and-white work, we 
think it’s a best buy 


reversal and l6mm nevative 
neither processed hy Kodak.) 


Por a while, your Kodak dealer 
will have Kodachrome Film two ways 
two prices. One, with processing by 
Kodak included in the price. The other 
without processing included — you return 
the film to your dealer for processing 
Same film in both cases only difference 
is in the purchase price — which 1s lower 
of course, when processing 1s not 
included 
Prices include Federal Tax 


and are to change 


without notice 
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Formula tor a GOOD Color Slide 


By Glenn Brookins 


Some months ‘ge wae asked to ippear bye lore a colle ge 
camera club and give talk on what constitutes a good 
picture, After a few moments consideration | endeavored to 
ewiteh the tope ind choose one with less controversial 
elements involved Hast the college club was adamant They 
wanted to know what constituted a good picture. Inasmuch 
‘ the membership war pre dominantly color minded wr 


ettled for a discussion on what constitutes a good color 


The word “constitutes imple that more than one thing 
gow into the making of something. Like for instance a 
house with its component parts, such as foundation, floor 
framework, plumbing and electrical installations, doors, win 


dows, and roof—all combined into one completed whole. O1 


s lusciou tasty cake, composed of various ingredients all 


combined together by ‘ formula ™~ i good preture com 
posed of various ingredients, elements, factors or charac 
teristics, all combined inte one complete, harmonious whole 
If we know what ingredients ive md how are 
ombined of brought together we have the seeret of the 


whole thing 

The cake-maker first gets out her formula or recipe, then 
her ingredients, then goes to mixing. Can we produce an 
exhibition quality color slide in thie manner? Yes, to quite 
un extent. A cake recipe calle for certain ingredients and 
tells how to mix them. A recipe or formula calling for cer- 
tain necessary ingredients of a sccesstul slide is not too 
hard te fathom, but the mixing of those various ingredients 
is a littl more difheult As the cake-maker learns by ex 


perience “> the picture maker The ingredient ol 


beth cake and picture are ecasily classihed and identified 


Of the two. a pieture is the easier to make. The formula 
for a cake must be followed almost to the letter, the formula 
for a picture may be varied a hundred ways. If one single 
ingredient is left out of the cake, invariably it is ruined 
Several ingredients, in whole or in part, may at times be 
left out of a pieture and one still may have a good slide 


Formula for a Good Color Slide 


What are the ingredient factor elements, or chara 
teristy ota good color slide’ A | see it. there ire ten, 
which may be combined in countless diflerent wave. Not 
all ten are absolutely neces«at n order to have a good 
slide, but the more of thes nyredient that can be com- 


bined in a slide the better slide one will have. 
\ good color slide should 

| ~ Have 

Be simple 


impact 

Exemplify color harmony 

+ Be universally pleasing 

iniversally interesting 

ve technically excellent 

compositionally scceptable 
&Impart a message 

9 kvoke emotional response 


1\0-Be plausible, easily recognized, and make sense 


These ten qualities or characteristics may be arranged 
in any order of sequence or importance one wishes, but 
the main thing is to get as many of them into a picture 
as possible. They are the ingredients of a successful color 
slide. Almost any one of the ten qualities may dominate the 
others and a good slide still could result. It is the most 
flexible formula imaginable, free of complications or dog- 
matic rules, and based on common sense 
ipplied? First of all, one 
should fix in mind the ten qualities or characteristics, con- 


How may this formula be 


sidering each as a separate and distinct element of a good 
\ person has ten fingers. Let him name each finger 
starting off with his best 


picture 
ifter one of the ten elements 
thumb as Impact and so on down the list. Complicated / 
Not at all. If vou want te take successful color slides, yeu've 
got to do a litthe head work. Your camera can't do it’ for 
you, neither can the processing laboratory 

When taking pictures, have in mind the ten ingredient» 
entering inte the making of a good pieture and try to get 
is many of them into the picture as possible. This doe- 
not mean crowding things into your scene like sardines 
nto a can or pickles into a jar. The very second ingredient 
given in the formula us the element of simplicity—which 
is most important. Perhaps as many slide« are turned down 
it the shows because they lack this one element as from 
ny other cause 

Lnless you are an expert you won't succeed at once in 
producing a slide exemplifying all ten ingredients. Few slides 
do this, When they do they are tops—the medal winners 
ind those in the Honorable Mention class. Consider thes 
ten ingredients or elements is «certain things you would 
use in building a house, or in making a cake. Exeept, you 
cant leave any of them out of yvour house or cake. but vou 
ran oon oecasion leave some ot them out ot your picture 
Thats what makes picture-taking easier 

What may vou leave out of vour pu 


Well, lets go down the list briefly 


ure you imeqquire 


Evaluation of Various Ingredients 


|-Impaect. Many successful slides do not have impact 
but af thew cic, the would be that much stronger When 
2000, 3000, 4000, or even 5000 slides go before a jury of 
jucdge for selection at an international show. that’s a lot 


of slides and a whale of a lot of competition. It means that 
i slide is on the screen for only a matter of seconds. If 
it has npact, which is strength or shock-force t stands 

lett { 


a much better chance of gaining the judges’ approval than 


would a weak slide. Therefore make your slide as strong 
as possible. Give it as strong a dramatic effect as possible 
or otherwise make it stand out either from unusualness of 
design or subject matter, or a particularly inique manner 
of handling, or from sheer beauty of technical excellence 
tlone 

2—Simplicity. If you will look in the dictionary. you wil! 
find that the word “simple” is defined in its primary sense 


is meaning one thing, single, not divided. not complex o1 
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complicated \ simple picture, .serefore, literally is a 


reproduction of one thing or one story-idea. Eliminate all 
non-essentials and concentrate on the one object or idea 
you wish to put across. If it’s to be the picture of a match 
head, show only the match-head and not the pretty gir! 
on the cover. If it’s to be the pretty girl, show only the 
girl and not the match-head. Avoid a complication of ob 
jects or ideas in one picture Make one thing or one idea 
stand out alone and make it stand out strong 

$— Color Harmony. If color slides are to be the medium 
of one’s photographic expression, then he should learn at 
once something about color, the relationship of one colo: 
to another, and the reaction of one color medium upon an 
other. Avoid clash and discord among colors, and be mindful 
that a small bright color doesn't dominate a larger more 
important but more subdued color area and thus throw 
your color composition out of balance. Nature's rendition 
of color will be found to be one of the best sources of 
information available on color harmony with millions of 
exquisite examples to study 

+-Pleasing. A picture that is not universally pleasing is 
lost. The multitudes have to be pleased, as well as the 
maker. Ugliness, misery, horror may make a good color slide 
but they do anything exeept animate ore's spirits. Make 
your pictures bright, happy, cheerful, inegiring, and com 
bine a chuckle if possible. Remember thit anything which 
is beautiful generally also affords ples Even good tech 
nical and compositional workmansh:¢ 1 picture affords 
a high degree of pleasure in its admit, 

>—Interest. While interest-value is a mech aues 
tion, simple understandable, everyday wris of things are 


inter ot. Forego the family 


most likely to possess univers 
portrait, the family-aibum sort o! thing, the ordisary vaca 
tion-type of slide—-their intere+t-value is limited. Funda 
mental primary emotions are mors or less the same the world 
over and if one may be able to direct an effective appeal to 
one of those emotions, he very likely will strike upon a 
chord of universal interest. Bear in wind also that what the 
Creator has set before us in the way of natural beauty he 
has also set before other people in other lands. and that 
herein is a common bond of universal interest 

6— Technical Excellence. Little need be said about this 
quality. Your picture may be ever so good in all other re 
spects, but if it is tee hnically poor it stands very litthe chance 
of bein a successful slide. Technical quality is implied in 


all slides which are submitted to the exhibitions and a 
slide which does not have this quality must indeed have 
other qualities of tremendously outstanding merit to com 
pensate for its weakness. Generally there is no valid excuse 


or compensating tactor tor a slide with poor camera tech 


nique 


i (oomposition If interest-value is a mooted question 
composition Is even more so However. perhaps mere depend 
upon composition than upon any other single factor in the 
creation of a successful slide. This ingredient in the formula 
is designated as “compositionally acceptable That is not 
straddling the fence in the matter of composition, but merely 
stating that composition in a successful picture must of 
necessity be in good taste to the extent it is acceptable to 
a jury of judges. Composition should be governed by good 


taste and common sense. This is not to say the photographer 


! 
general principles of 


should disregard the more Com pos 
tion. He should pay heed and close heed to those principles 
but not become a slave to them. They are in part, but 
only in part, the blueprint for a good picture. If compo 
sitional makeup is tasteful, pleasing, and suitable to sub 
ject matter or idea featured, some wide variance to the 
Nevertheless keep tine 


of composition prominently in mind and le 


orthodox may be noted principles 
governed by 


them in large part 
8 Message. If a picture doesn’t give out with a message 
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or story, one might as well gaze at a high, blank wall o1 
barren hillside. But even a barren hillside would tell a story 
of some kind. How much more so should a picture tell a 
story, impart a message, or convey an idea. It should be 
something that is alive, that gives forth, that does not cheat 
the viewer of his time spent looking at it, but rather rewards 
him for that time and makes him feel he has been well com 
pensated. The story need not necessarily be one of action 
nor of the “blood and thunder” type, but may be very quiet 
or subtle, or humerous, or an appeal to the universal love of 
the beautiful. Its only limit is the limit to the range of 
human feeling and understanding 

9—Emotional Response. An emotional response is some 
thing deeper than a purely transitory surface reaction, If we 
look at a picture and derive nothing from it, one of two 
things is at fault-—either the picture or ourselves, ous 
human egotistical manner of thinking we would generally 
blame it on the picture. Few people are so calloused in their 
feelings as not to respond if a picture really has anything to 
awaken that response. If the picture leaves us cold, it's quite 
likely the picture hasn't got what it takes. It lacks that vital 
spark which passes out and enters into our being and forms 
a medium of contact through which we are drawn to the 
picture. Here again it is the common, everyday sort of things 
we are familiar with which are most likely to awaken re 
sponse. If we can portray those things in an unusual manner 
have our camera “see” them as they are not commonly seen 
or catch them in an unusually different and effective atti 
tude or lighting, we will have something which will serve 
the double purpose of not only awakening response but the 
eredecessor of response which is interest. Again, love of the 
beautiia! and the esthetic side of life are vital factors in 
our emotional makeup, and the range of human emotions is 
the only limit to emotional response a picture may posses 

10 
may sound like a mouthful, They're the leavings, after the pir 


Sense This trio 


crust or biseuit dough has been rolled out, But nonetheles» 
they are a vital part of the formula for a good color slide 
ind merely because they are listed last does not mean they 
are the least important. Slides submitted to the shows in 
which subject matter or motif is not immediately and easily 
recognized, or is not plausible, or does not make sense 
receive a thumbsdown vote in a hurry, Make your picture 
ind its story as plain as day, so that it can be sensed at a 
glance. Make it wholly and completely plausible, so that no 
one will have to stretch his imagination to believe in 

reality or possibility of reality. Above all, make it make 
sense. It is surprising the number of slides one sees entered 
in contests including international exhibitions which fall 


down in one or another or even all three of these categorie 


What Can Be Left Out? 


We have now considered more of less brie fly the ten N 


gre dients or elements of a good color slide, without answerin 


the query as to what may be left out This can be answered 
in part by stating what must be left in 

First, we must have technical excellence. All else hinge 
ipon this one factor, Next is selection and composition, How 
did “selection” get into the discussion? It is a prerequi 
postion betore 


More lepends 


color slide than upon any other single factor—or any halt 


we can compose we must first select 
pon selection and composition in 
dozen of those factors all put together, save good camera 
technique which is implied 

From selection and composition may be derived impact 
ilse nplifieation, also color harmony, From selection and 
composition may be derived subject matter or story-idea that 
« universally pleasing, that is universally interesting, that 
mparts a message, that evokes a response, And certain] 
from selection and composition comes subject matter or stor 
dea that is arranged for portrayal in a manner to be plausi 


ble, easily recognized and made to make sense 


| 
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Thus is seen how tremendously important is the element 


ind composition in the produc tion of A successful 


olor «lie or any other photographie endeavor But don't 
pend a lot of money buying expensive books on « om position 

you ll find much conflict and confusion and could easily 
bec one m in the maze of com posit onal ramifications avail 


ible. Learn a few simple rules of composition, combine then 
with good taste and common sense, be governed by them to 


i reasonable extent ind youll find they will guide you 


almeoet any iuation you may encounter 
Hut getting back to the matter of th formula and ite ten 
ngredients: What may be left out? Don't leave anything out 


they al] 
uo together to make a successful color slide. Of course you 


ou can avoid it. Those ingredients are all vital 
be able to include all of them in more than one out 
100 slides at first 
Ire luce 
melude the better slide you will have. 

We do agree with Blanche Kolarik that in club competition 


na net 
but that one slide will be a humdinger’ 


ill of them you can, and the more of them you 


he judges can take a more helpful attitude in their com 
ments, After all, somebody loved the poor little picture or 
he wouldn't have entered it! Encourage him with some praise, 
ind build your eriticiem on that praise, pointing out how the 


While 


it can also keep him 


picture could be improved by eliminating the faults 
veh an attitude will help the neophyte 
down to size until he really is good enough to make the 
plunge 

On the other hand, judges with several thousand «lides or 
prints to wade through can't take much time to be helpful; 
the sheer labor that confronts them requires them to be 
somewhat ruthless and accept only that which will make a 
good exhibition 


ind ij you will delete mentally the word color wherever u 
appears, all the comments fit prints equally well.—db. 


korron’s Nove: This article, and the one by Dennis Grant on what 
the judges find in a slide to cause rejection, balance each other 
quite effectively, your Editor believes. Glen Brookins, experienced 
color salon exhibitor, commentator and judge approaches this sub- 
ject from the positive side. Denny's findings are more to the nega 
tive side. (See p. 2B, Se ptember Journal.) 

There are several «schools of thought in teaching, and advising 
about photography is teaching, one of which says you must always 
take the positive approach, never use the negative, it is too dis- 
couraging, et 

It has been our experience that a little of both is needed. Note 
the example at the end of Denny's article. Let's get practical about 


thin one, too. Glenn offers a positive tor nula for successful ex 


hibition slides. How does the average you apply the formula? 

You must, if vou select 
four little slides from the multitude in your files. You can’t pick 
But you do it in a 


We'll assume you pre-judge your slides 


out the four to send without pre-judging them 
leisurely manner, studying each to see if it meets with your ap- 
proval, or would this other one be better? And if you were faced 
with 5,000 slides and had to pick 200, could you be so leisurely? 
But that is another point 

Suppose you use Glenn's formula to pick your four, You can 
easily convince yourself that every one of your four slides excels 
in every one of the ten points he makes. But that is only your 
opinion. Have you ignored the poor masking job you did in get- 
ting rid of that color blob so your slide is no longer centered when 
projected? Have you achieved simplicity and a high degree of 
compositional excellence thereby? Is the exposure right on the 
nose? 

By all means use Glenn's formula, if it appeals to you, but also 
turn back to Denny's article and find the things the judges don’t 
like and see if your four avoid all those items, 


Some Suggestions on the Filing of Color Slides 


By George C. Simmons 


beery color photographer whe has cation 


shen over ten rolle of film is at some classification can 
me or other faced with the problem af 
vyelematy 
Ih usually originate from an em field is animal 


shuffle and 


lights during a 


mirassing turning on of 


howing of perhaps just nearly every held 
personal time 


ther event the photographer will find 


Abridged copies of the Dewey 
found at even the and counties 
smallest of libraries. Fortunate indeed is 
arrangement of his slides the nature slide specialist 
vegetable, or mineral, 
experts have published classifications in 
saving device In The classification used by the writer 
ind here discussed is one which might the photographer can secure a map* 


political boundaries such as by states 
Without going into the 
underlying geologic and climatic causes, 
let it be said that the controlling factor 
of differences in scenery is land form or 


Whether his 


physiography, and as such is the most 
logical basis for the classification of 
scenic pictures. By investing a few cents 


hat orderliness in the arrangement of be usable by others. The actual filing which outlines the physiographic divi- 
' lides is conductive to orderliness in’ described was done in six-drawered slide sions of the United States and hence the 
hought concerning them files with two rows of six compartments areas of different kinds of scenery. The 
Slides may be classified in almost) each in every drawer, but almost any ight major physiographic divisions of 
nithe ways, The method or usually standard file is usable. In this arrange the United States are divided into twenty 
mbination of methods used should be ment all slides fall into four major five provinces which are in turn sub 
vlapted to the individual's needs. Prob utegories l Processing 2. Scenic divided into seventy eight sections. The 
ibly the simplest manner of arrange s. Subject 4. Special boundaries of the physiographic units 
nent is that of temporal priority, the The first or processing division is kept on the map mentioned above are super- 


vwder im which taken type of n the first drawer 


wganization has the advantage of keep 
ne trip sequences 


ogether, but has the disadvantage of 


This drawer contains 
sections for slides returned from process 
ind other series shot« ne, to be cropped, to be mounted, to be 


titled, to be spotted, to be classified, to 


imposed on a political map to facilitate 
rapid location. The writer uses the larger 
divisions until so many slides are ac- 
cumulated that it is noticeably easier to 


eparating closely related subjects A he identified, and miscellaneous 
(See Filing Slides, p. 53) 
there genet ally satistactory way one The second or scenic division embodies 
A map titled, “Physical Divisions of the United 
ised by many slide takers, is an alpha shout three-quarters of the collection, — seates.” prepared by N. M. Fenneman can be secured 
betioal arrangement according to sub ind hence it is here that a good classi- from the U. S ¢ gical Surve Washingt s 
¢ These liccuseed in terme 
ject. Photogr iphers with both unusually fication is most necessary The organiza- 
collections ind wiele variety of thon of scenic pictures can he quite a ography of the Fastern ted States and Phyeing 


ibjects might try the Dewey Decimal 


jumbering system as a basis of classifi common 


problem party ularly if one follows the 


mpulse to do it on a basis of from many libraries 
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Samuel Chamberlain, APSA: 
Photographer Laureate of New England 


In sheer distinctiveness of its indigenous cultural patterns 
New England is without peer in North America, Despite a 
background nurtured in austerity and with traditions deeply 
rooted in history, New England has a charm and variety 
which are of enduring appeal to photographers. There have 
been many famous photographers of the New England land 
scape, but the Photographer Laureate of them all is Samuel! 
Chamberlain, APSA 


A Journal Profile by Nathaniel and Lillian Pulling 
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With a background of 25,000 negatives depicting New 
England culture and several dozen published books of re 
gional photographs taken in New England, we felt that Mr. 
Chamberlain could offer rewarding hints on photographing 
New England to members of the Photographic Society of 


America (+ we talked with him we became fascinated with 


simplicity of his photographic methods, and enthralled 
with the breadth and charm of his personality In short, 
we felt that here was a distinguished member of PSA whom 
ill of us would enjoy knowing more intimately 

Before going any further we wish to acknowledge that 
itthough we like to think of him as a New Englander, Mr. 
Chamberlain is quite a traveler and his artistic efforts are 
by no means provincial. He has published over forty volumes 
of photographs made in various parts of the United States, 
France, and England. This past summer and fall he has 
been in Italy, rounding out a collection of six thousand 
photographs of that country. In addition to his talents as a 
photographer, artist, and architect, he is a culinary scholar 
of note. He has published several books on French cooking 
ind is working on a book of Italian recipes. 

One of the reasons for Samuel Chamberlain's success as a 
photographer is the extensive proficiency he achieved earlier 
in architecture and the fine arts. He studied architecture 
it the Massachusetts Institute of Technology and, under a 
Guggenheim Fellowship, at the Ecole des Beaux Arts in 
Paris and the Royal College of Art in London. He has taught 
it the University of Michigan and at the Massachusetts Insti- 
tute of Technology in Boston. During these years he pro- 
duced innumerable water colors, pen-and-ink drawings, and 
etchings They have heen extensively published and hang 
in many American and European museums, These skills are 
reflected in the composition of his photographs, which are 
constructed with the studied craftsmanship of an etcher and 
architect 

Nearly all Mr. Chamberlain's photographs are made with 
> x 7 cameras. He feels that the large negatives provide 
reproductions of maximum definition, especially since the 
printing plates are made directly from the negatives by 
reduction A large negative, moreover, is of great help to 
him in visualizing the final appearance of the photograph 
and in checking the composition for irrelevant and obtrusive 
details. For outdoor photography he uses a new-model 5 x 7 
Linhof with a 7'%-inch Kodak Wide Field Ektar lens. With 
Fastman Roval Pan film he usually uses a Wratten G (deep 
yellow) filter. For interiors he uses an older Linhof, this 
one fitted with a 6'x.-inch Sehneider Angulon wide angle 
lens. Although he never uses supplementary lights outdoors, 
his interior photographs usually are made with photofloods 
Hix work in color is done on Eastman Ektachrome The rest 


of his equipment is very simple: several sturdy tripods, 36 
film holders, focusing cloth, and a changing bag The 
iuthors were impressed by the simplicity of the working 


methods which he employs in taking pictures. Without extra 
lenses filters and ACC and using only one kind of 
film, Mr. Chamberlain feels that he can concentrate his full 
ittention on his subject matter and the all-important image 
on the groundglass. The pictures he must forego for want 
of an extra lens are more than compensated by those seen 
by a mind unencumbered with concern for the mechanics 
of photography 

We were curious concerning Samuel Chamberlain's ap 
proach to picture making. How does he locate rewarding 


aleve et matter’ How does he select the best viewpo nt? 
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Jt turns out that Mr. Chamberlain depends on an instinct 
developed by long training which can be relied upon to tell 
him where pictures are going to be found. “You can see 
t picture possibility from 100 yards away or more. and 
where there is one picture there generally are others.” he 
told us. He seemed to know of no special way to find the 
most appropriate viewpoint for a picture. “Walk around the 
subject area until you get an angle that appeals to you: a 
trained eye recognizes a picture immediately He told us 
that the secret of how he found pictures was simple and 
prosaiv “Photography requires much footwork.” But then 
we thought of his years of training in draw ng. painting 
ind etching, and were not convinced that this was all there 
was to the matter 

Being disinclined to early rising and loving the comforts 
of regular living, Mr. Chamberlain does most of his outdoor 
photography between LO a.m. and noon, and between 2 p.m 
ind 4 p.m. in the afternoon, although he has made many 
pictures at other hours to gain strength of lighting. Hi- 
preference is for side lighting and back lighting. When 
clouds are not present he always seeks to avoid blank skies 
by framing his pictures with architectural adjuncts or foliage 
He regards an empty foreground as a like anathema, and 
omposes his picture space with all the diligence of the 
skilled etcher that he is. Except for burning in or holding 
back areas of a picture when printing, Mr. Chamberlain's 
negatives are printed “straight.” He prefers to present 
nature “as is” and never combines negatives or prints in 
clouds not present in the negative. It was of some surprise 
ind of no little interest to us, however, to learn that nearly 
ill his pictures encompass the entire negative. He seldom 
crops a picture, although frequently one edge or another is 
cut off to change the picture proportions In this respect, 
close study of his compositions can be of help to the color 
worker who must “frame close” and compose accurately. 

At this point during the discussion, Mrs, Chamberlain 
came home from shopping and the discussion was adjourned 
for a social visit and a short tour of their lovely home. On 
Tucker Street in Marblehead, Massachusetts, it was built by 
Bubier in 1698. It has a gambrel roof, weather-beaten clap 
boards with brown trim, and a huge central chimney into 
which open six fireplaces in various rooms. The interior 
rooms are comfortably and tastefully decorated in early 
American or French Provincial. It is just the sort of home 
one would expect of an artist who has so extensively photo 
graphed early Americana, and of a wile who has written 
a book (“Old Rooms for New Living”) on how to adapt 
early American interiors for modern comfort. Although he 
does not develop and print any longer, he does have in hi- 
house a combination photographic darkroom and wine cellar 
It was very intriguing because Mr. Chamberlain is not only 
1 recognized scholar among gourmets but also a connoisseur 
of fine wines. While we partook of the latter in the Cham 
berlains’ book-lined study, we asked him if he could offer 
iny hints and suggestions for the PSAers who would be com 
ing to New Eng land 

Several localities of especial interest came mmmediately to 
his mind: Louisburg Square in Boston, Brattle Street in 
Cambridge, the historical homes and public buildings in Lex 
ington and Concord, the drive around Cape Ann (the Con 
vention Outing), and the restored colonial village in Stur 
bridge, Massachusetts. From fall foliage in the Berkshires 
to the lighthouses and fishing villages in “Down East” Maine 
his suggestions catalogued the beauty spots of New England 
ind the attractions which will lure photographers eastward 
in any October. We asked Mr. Chamberlain if he could 
suggest any hints for discovering photogenic localities. “But 
they are everywhere in New England he protested, “no one 

wuld miss finding them, especially along the waterways 

we know Samuel Chamberlain to be ry modest 


feel that in this statement he is 
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It isn’t only fishermen who talk about “the one that got 
away.” Remember the pictures you missed while (needlessly) 
focussing’ Or the ones which failed because foreground or 
distant areas were out of focus? 

Now you can use “mechanical focussing” and enjoy the 
Four Freedoms: Freedom from Fuss, Delay, Distraction and 
Doubt, by a simple technique afforded by the use of the 
depth-of-field seale on your camera or lens. (Cameras not so 
equipped will be discussed further in this article.) 

(ine easy twist and the average outdoor scene is in focus 
foreground and infinity alike, with lots lees effort than 
rubbing Aladdin's Lamp. You may just a+ readily throw 
selected areas out of focus when desired; and the best of all, 
you know what is and what is not in focus all the time. You 
may concentrate upon the subject matter rather than on 
focussing, hyperfocal distance scales or sheer guesswork a- 
to what to focus upon loo often, by the time we are ready 
to shoot, the picture opportunity has passed on 

Most likely your camera has a depth-of-field scale around 
its focussing knob or over the top of the lens barrel. It has 
two markings for each aperture opening; Le., two [:8's, two 
f:ll’s. two {:16's, ete. Now, to demonstrate this quick and 
easy system let's assume a hypothetical situation. You are 
using a camera with a 75 mm. lens, want objects hetween 15 
feet and infinity reasonably sharp, and your meter indicates 
{:1] as the aperture. Here is the key to the system, pure and 
simple. Move the infinity marker on the depth-of-field scale 
to f:11, and look at the other {:11 on the scale. It shows about 
14 feet there. Presto, you know that objects from 14 feet to 
infinity will be within focus, without any further focussing o 


idjustment for distance. 


Let's assume your meter had indicated [:8. You moved 
the infinity marker to £:8 and looked at the other {£:8 on the 
scale. It showed about 20 feet, indicating that you could not 
encompass 15 feet to infinity at £:8, so that f:11 (with the 
usual compensation of shutter speed) is the choice 

Now let us assume you desired sharpness in an object 10 
feet from the camera as well as one at infinity. You know 
from the above that f:11 won't encompass this so you put the 
infinity mark under {:16. A look at the other {:16 shows 
10 feet, so that's what you use 

lo sum up, you adjust the scale so that beth infinity and 
the nearest point desired in focus are encompassed by match 
ing f-markers. Shutter speed is adjusted accordingly. We have 
not mentioned focussing upon any given distance or object, 
nor have we mentioned hyperfocal distance. Actually, under 
this system, you are focussing upon the hyperfocal distance 
but it is unnecessary to know it when your depth-of-field 
scale is united with the focussing mechanism of the lens 

If your camera or lens is not so equipped you may pur 
chase a rotary plastic depth-of-field scale for lenses of any 
focal length at vour dealer's, and attach it to the side or back 
of your camera or case You follow the same technique 
except that you will have to note the distance focussed upon 
(which will be the hy per fox al distance and set your camera 
accordingly. The system enables you to determine how wide 
you may open up for faster shutter speeds and still cover 


the desired areas. 
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Variations of the technique are helpful for close-ups, too 
in determining whether you have sufficient depth of field at 
the aperture you plan to use, Measure both the nearest and 
farthest points required sharp. Set the 


farthest distance 
under the aperture marker selected and look at the mate of 
this marking. If it includes the 


nearest point you are sate 
If not, you had best try a smaller aperture and check again 

In medium distance scenes, especially areas where action 
is anticipated, you may 


prepare to cover the area in advance 
by application of this system 


Some people ask why it is not as well to focus upon 
infinity on long distance shots. The chances are you will 
find foregrounds become a problem. You 


actually are not 


sure where foreground sharpness begins 


Some pe focus “one third” into the acene. The usually 


find themselves focussing upon infinity anyway, on distance 
shots 


ind on shorter shots the actual beginning of sharpnes 


is 


a guess, at best. Mechanical focussing eliminates the gues 
work and affords the greatest depth of focus 


In practical use the writer sallies forth 


on field-trips 
with his Rollei and his “35” ready for action. The Rollei 


usually set at £:16, 1/50th, vellow filter and plus-x film. The 
infinity mark is under {:16. Anything from 10 feet to infinity 
is within range. Factors are altered from this standard on! 
as changes in light and speed of subject action requir: 

The system is much more flexible with the 
when the 50 mm lens is used 


"35" of course 


Loaded with color and read 
to shoot, the system has netted many a 


would otherwise have blushed unseen 


salon colorslide that 


You may master mechanical focussing in 5 minutes with 


your camera and this article before you. It will pay dividends 


throughout your photographic lifetime and get you many a 


picture during the time your contemporaries are fussing with 
focussing. Happy shooting, PSA‘ers! 


The Hocus-Pocus of Focus 
By The Editor 


Al has made the matter of range fo using look so simple that 
you may think he is all wrong. Nope, you are! It is just that sim- 
ple, and it follows simple optical laws. 


But some people won't accept simplicity! Now here is the handy rule behind Al's stunt 
They make life hard 


\vain we quote When a lens is focused on the Hyperfocal 


so stixty th vnerityv, here me of the background that Distance. everything between Aa// that distance and infinity will bv 
te this mine is some var 
| “r words is th eet for the 
may help you if you can't find one of those plastic dingi (plural of acceptably sharp. In other words, your len on ' 
din in your camera emporium, maximum «ee pth of field 


biret of all, some people insist there is no infinity mark on The beauty of Al's stunt is that you needn't know the — 
their focusing seale. If it doesn't say INF it may have a lazy eight you just use the seale on the camera to achieve that point ane 
just beyond the furthest distance marked, That lazy 8 is infinity lop worrying about how it works It «low salle ' 
Then some people want to know where is infinit Well. it hasn't thing sharp to infinity, but want somet! ing close to be eharp Well si 
been surveved, but it seems to be about two blocks beyond Mars Willy in that ease you take th time to focus on the object eal 
For l6mm and 35mm cameras. For larger cameras it is the third 
galaxy n the Milkw Wav. It is definitely not 100 feet as some And ! mu want the background to be fuzzy? In that case 
antique instruction book - late because a good optical range Will you shoot wide open and focus on the object 
finder can differentiate between 100 feet and infinity, So there 
If you'll use a little thought with your depth ecale, you can 


Then, what is hyperfocal distance. Quote The Hyperfor il Dis achieve any effect within reason 


ance represents the nearest point in focus when a lens is focused 

pay finit By the way, if you ga lt nele Louie a camera for hie birthday 
nnnity 

adel and he complains it has too man gadgets eet the shutter on OO), 
Well, |} f that’? How ma feet a f ’ You the diaphragm on 16 and the infinity mark againet {:16 and you 

ell ow many ter ov ee ence on 
see, it is a variable, depending on the aperture of the lens and the have converted his Leica or Contax into a box camera. The ~ 
focal lengt! It gets farther and farther away as the lens is opened term for thix is “dumbell setting Oh, yeah, be sure to tell him 
{ as the focal length is increased That's wil depth scales not to set his shutter on “BL when shooting flashbulbs. Lote of 
up and 4s om vih ‘ 
and plastic dinguses are different for each lens. I'nele Louies do that ib 
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R V. Kendall, Portfolio 34 Author Mae and Joe Perry Gore directs a scene 


Thanks, Mr. Bond 


By Ed Willis Barnett 


In the PSA Journal for May, Fred Bond started an article 

| hope vou will be going on a wonderful vacation pieture 
taking tour this year—and in the expansive scenic West.” 
We must be impressionable people, or Mr. Bond was speaking 

ige. We did just what he hoped we would do, 

Qur plans were made almost entirely on a basis of photog- 

iphy and PSAers. Challiss and Estelle Gore. we had met ir 
( igo at the convention—he ix a member of our Portfolio 


is to come to Orinda, California, for a visit 


ind had planned a variety of projects. With that as a founda 


tier we continued the plans to include two other active 
’SAers whom we had never seen but with whom we had 
ecorrespol ling R. V. Kendall ere vo r Portfolio 
ind Col. Charles J rv, member of Portlolio 34 and 
signed Subject No. 2 d who has ted as emergency 
mmmentator tor No 7. 
\fter flying to San Francisco on 15 June, our photographic 
off to a flying start that «ame evening. Challiss 
i special meeting in Berkeley where Norris 
ed about how and why the ACL had come into 
t meant to both. After the meeting I met 
than | can remember names, | chatted with 
who is a member of our Portfolio 47. Later 
Dan Stewart who had been master of Salon Workshop 
was pleased to find him remembering the print | had 
mm his negative He didn't tell me that he had given 
rst award.) 
The first held trip of the Gores and Barnetts was up to 
Napa Valley and to the Charles Krug Winery. Challiss 
id arranged in advance for Mr. Frank Gould, their expert 
wines, to pose for us. We made some very gratifying 
of him snifing the bouquet of a glass of wine, 
iinst a background of huge (750 gallons) redwood casks 
the storage house. Later he posed in the vinevard with 
grapes 
Saturday night the Gores threw a big party for the 
Joe Perry makes like on Indian Berkeley Camera Club, honoring the 25th Anniversary of 


PSA JOURNAI 


” i a 


Dr. and Mrs. Takahashi. “Tak” is a former president of the 
club and one of the world’s leading exhibitors of cutee slides 


Phe following week the Gores and Barnetts embarked on a 


three-day trip following the course of the 49ers ip to the 
Mother Lode suntry, snapping eagerly as they we I 

ghost towns have been well photographed before but not by 
is. We shot the Wells Fargo « xpress offee at Columbia, the 
ld bakery at Murphy - the miniature post othee at Mountain 


Ranch, the Hotel St. George at Volcano, and many neglected 
mines ruined build nige, ind old barns 

Hearing that Republic was making movies in lone we 
went there and were permitted to stand in the shadow of the 
big movie camera. It was a joy to have actors rrecti puse ! 
ind well lighted in ready-made action scenes 

A trip up the Kit Carson Pass took us to the 9.000 foo 
level. We made pictures of great trees framing vistas of 
valleys and the s«now-clad peaks of the Sierra: of rocks 
jutting through snowfelds beside the road: and of lovely 
mountain lakes. 

After returning to Orinda, we went to see the exhibition 
of photographs at the Alameda County Fair which were o 
a very high order, considering the local nature of the 


invitation, 


San Francisco 


Challiss took us into the city of San Francisco and pointed 
out a number of pictorial views, many of the stee p streets 
ind houses with complicated turrets, bay windows and oriels 
overlaid with tortured ornamentation of woodwork Alen 
h net encouraged we ittempted shots of the Bay Brid ‘ 


ind cable cars laden with people 


We had dinner with the Stafford Jorvs whom we had met 


on the field trip at the Chie igo convention Afterward i 
slide show was put on b highly competent color worker 
f the Berkeley Club: Dr. Takahashi, Jim Ziegler, the Davis 
sons, and Prof. Jory, the latter taking us through a tour of 


king tland 
Jessie Smith, member of our Portfolio 34. had us to break 


fast and showed some of het quite remarkable shots of coon 


wtually wild but looking tame 
Leaving San Franci<co w went down to Dana Point to 
see the Kendalls Marie and Ken and the Dana Point Came i 
Club for dinner, after which we all studied pictures, They 
had two jtraveling displays and two Salon Works hops. We 
went to San Juan Capistrano and did the conventional tourist 
snapshooting of the birds (variously called doves and pigeon 
in the old mission vaulting 

Then we flew to El Paso for a too short but highly re 
warding visit with Col. Joe and Mae Perry. We looked a 
Mae's stereo slides and understood why she jis getting these 
wceplances Joe does so much work in PSA and help 
thers that he doesn’t have time to work ip many prints, but 


he has a natural eve for the picturesque and the interestit 


Guided tour 
With the Periy< we went to Fort Seldon. New Mexico. now 


in ruins. Here Joe demonstrated several of talents. He 
picked out favorable positions, trimmed away disturbing 
indergrowth, and then posed himself is right po 

He carries along equipment for various purposes 1x al 
clippers to clean ip foreground; 10-gallon hats to lend bare 
headed visitors; water, lemonade, and food to maintain ene ry 
on the desert: and costumes so that he and Mae in supp 
the figures so desirable in pictorial presentations. Wrapped 
in a blanket, wearing a black wig. Joe makes a strib ng 


Indian And he hold« thie pore de sprite thie heat wil 


tremendous patience while fumble round getting the 


camera set, 


Joe got us to the White Sands National Mon iment at the 
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old Wells Fargo office 


Smallest U. S. Post Office, at Mountain Ranch, Calif 


Relic of the Gold Rush of ‘49 is the ee | This be 
“Ghost Town” of Columbia has been restored as a California a 
State Park 
du J 
be 


right time of day to get the cross light which dramatizes the 
ridged sand of the dunes. The billowing dunes of white 


form glorious patterns, s-curves and domes, valleys 


ind ridges, and we had the good fortune to get forceful cloud 


formations. Mae and I took pictures of the broad scenes and 


of close-in vegetation, including some finely flowering yucca. 


The colors and perspectives should give her some fine stereo 
| 
slice 


Next day, after inspecting Joe’s comprehensive studio and 


darkroom, we paid a visit to old Mexico, which Joe's know- 


ledge of the background and political situation made more 


than normally interesting 

And then we flew home and started developing film. It 
would look like we had enough to keep us active for a long, 
long time. Of course, we cannot go right ahead with the 


developing——we must stop when a negative looks too good 


to wait, and make immediate prints. Several promise to be 


~alon material—-when properly worked up 
We visited and met charming people (weren't they 


SAers?), saw interesting sights, learned a lot about photog- 


raphy from experts, and now have a fine collection of 


negatives. What more does one ask 


(That they all come to Boston and we see them again!) 


How To Mount 35mm Stereos for Projection 


By L. B. (Red) Dunnigan, APSA FSG 


Modern stereo means projection stereo, You may not be farthest object in the scene and not the nearest object. This 
interested in projection now, but eventually your slides are is very important, remember this fact. 
certain to be projected at club meetings, exhibitions or by All 3 types of masks have their ‘windows’ positioned so 
friends, Se, mount for projection now and you won't have that they will appear at the plane of the projection screen 
lo remount later on and the subject matter for which they are designed will 

Mounting stereos for projection requires care on two im ippear to be behind this window, The distant mask is for 
portant points: alignment and film spacing. Proper alignment scenes containing subjects as far away as infinity but no 
is absolutely necessary because improper alignment shows nearer than 7 ft.: the medium mask is for subjects 4 to 20 ft 
up in projection. Images of vertical objects in the stereo pair and the closeup mask for subjects 244 to 7 ft. Compose your 
nust be perfectly vertical and not tipped in relation to each stereo pictures within one set of these limits, then mount 


other, And, a horizontal line in one film must align exactly 


them so that the farthest object does not exceed the distant 


with the ame line in the other film. Both vertical and limit of the mask. If you have a picture with the farthest 
horizontal alignment are critical in stereo proj —- other object at 30 ft. and the nearest at 3 ft. mount it in a distant 
wise eve strain will result. Good stereo mounts which are mask, not a closeup mask. After mounting, bring the apparent 


designed for projection provide both types of alignment plane of the wiadow forward by extra masking with tape (so 


tiilommaty ally ina he other lereo mount should even be that the object at 7 ft will lie behind it) and promise vour- 
considered self to compose your pictures within projection mask limits 
Film spacing controls placement of the two images on the ie the futen 
reen in projection, which in turn controls audience con 
vergence requirements. If all stereo pairs are correctly spaced Masks in 3 spacings are all that are supplied by manu- 


facturers because production of an infinite number of spacings 


nting, there will be no need for projector idjustment> 


would make costs prohibitive. But the mask which provides 


which are disturbing to the audience ind the greatest cause 


controlled horizontal alignment of the films gives you the 


of stereo projection disatistaction 
Remember one rule in mounting and vou will have no opportunity to move an object nearer to, or farther from the 
trouble with film spacing: all stereo pairs must be mounted windew for emphasis or better composition. This is a distinct 
that identical images fall on the screen no more than 21% vivantage provided you do not allow the most distant point 
oie part as this represents the average distance between in the picture to exceed the 245 inch separation on the screen 
people eves, If the images are parated more than When the film pairs are shifted farther apart in mounting, 
4 inches, this will foree the eves to “toe-out’ and this caus objects will appear to recede a relative amount and when 
eve «train which is very uncomfortable to the audien vey are shifted toward each other, objects will appear to be 
lo insure the proper 2'4 inch separation on the screen nearer. The latter is the shift most often employed, usually 


to bring some object ‘thru the window’. It should be done 


mount stereos in the correct mask, such as distant, medium or 


wding to subject matter, Choice of the correct only when no part of the object which is to come thru is 


by the ‘window’ edge itself 


close wee 


mask weording to the wtual distance of the sbstructed 
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Leopold Godowsky, Jr., and Leopold D. Mannes 


By Glenn E. Matthews." 


The names Mannes and Godowsky will always be thought 
of and recorded together in connection with their work in 
From their first meeting in 1916 at the 


York, when they were drawn 


color photography 
Riverdale School in New 
together by their mutual interest in photography as a hobby 
they have worked in very close collaboration. Even though 
music and their intense desire to be good musicians have 
dominated their lives, their enthusiasm and interest to work 
out a new and simple process of color photography have 
held them closely together for more than thirty years 

At the outset they held similar ideas as to new color pro 
cesses worthy of exploration. They experimented first ot 
processes which were based mainly on optical devices, such 
us special arrangements of multi-lens systems for additive 
processes. They actually obtained a patent on one special 
Jens movement and made thousands of feet of color motion 
pictures by this system. Having meanwhile learned a little 
bit about the subject as a whole, they soon realized that an 
unexplored field lay in the possibility of multilayer film. B 
1923 they were able to work out a procedure for processing 


double-coated plates by a method of controlled diffusion 
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In 1927 they were already experimenting on a mixed 
emulsion process combining two-color systems in one layer 
Results which were only slightly encouraging were obtained 
it that time, so that after joining the Kodak Research 
Laboratories at Rochester, New York, in 1930, they returned 
to the multilayer field and concentrated their attention on the 
development of the product which eventually emerged a 
Kodachrome Film 

During the years prior to their employment by the bastman 
Kodak Company, both Mannes and Godowsky were active a» 
professional musicians. After leaving the Riverdale Schoo! 
(odowsky went to California, where he played the violin in 
«symphony orchestras in Los Angeles and San Francisco 
While resident on the West Coast, he attended the Universit 
of California at Berkeley and at Los Angeles, where he took 
courses in chemistry, physics and mathematics, A few year 
later he returned to New York to teach, to study music and 
to continue his technical studies at Columbia University 
During this interval, Mannes attended Harvard University 
where he was graduated in 1920 with a B.S. in Physi 
CGodowsky rejoined Mannes about 1921 and their mutual 
resumed 


interest in research in color photography was 


Mannes was active in composition and in teaching at the 


33 


te. 
= 


work. Subsequently he became co-director of the Music 

School with his father, David Mannes, the founder of the 

wol. In 1953 the school became the Mannes College of 

two periods und Leopold Manne- is the President of the college 

mace for use as labor « also the pianist of the Mannes-Gimpel-Silva Trio which 

in each others hom « been touring throughout thie country and ¢ anada for the 
makeshift laboratoric past sik years 

on the After leaving (,odow sky tained his 

Nevertheles rest in research in color photography and h continued 

work His experimental work in this field. At the same time he has 

: his intense interest in music as well as his technical 

_ 1 violinist and violist and participates regularly in 

nes tring quartet ensembles and chamber music of all kinds. 

inder 


Kodak Ke 


Honors in photography ve been given to both men as 


follows: 


nt that it would Vational Modern Pioneer Award. 19%. From. several 
Kodak Researc! hundred inventors resident in western New York Mannes 


» available the ind Godowsky and about 35 other inventors were chosen 


woratories and national committee to be honored at the hester 
1, 1930 Chamber of Commerce on February 19, 1940. Their 
employer citation reads as follows ‘Acting as free lances and 
not con operating with Kodak Research Laboratories Mr 
1930 until Mannes and Mr. Godowsky. musicians, developed the 
the Koda Kodachrome’ process resulting in the employment ol 
1 smal! thousands and making color photography ivailable to 

ill 
Longstreth Vedal The Franklin Institute Philadelphia 
Pennsvivania. 1941. The citation reads as follows: “In 
onsideration of the ingenuity and inventive ability as 
hwown in the development of Kodachrome Film and the 

ng thereof 

kellow-Roval Photographi« ciety of Great Britain, 1949 


Kellow-Photographic Seciety of America 


pep ee 
It will probably rot be to come to 


ding in vod ippraise accurately the true signifiean ntroduction 


gobul contaming of Kodachrome Film in 1935 \ first film for 
lor photography that been commer | successful and 
ves we encouraged eevera ‘ ! mers to it 
Furthermore, the success of the has resulted 
md manu employment of thousands of persons s suceess has 
ction ot tne encouraged and stimulated other inventions in the field 
cember 194] Was of color photography Although 1 ‘ ot the success of 
oin connection the introduction in 1949 Kodachrome Film 


of Ektacolor film and of Fastm olor Negative-35mm film 


nifwant 


to the excel 
lent research maniutlac ! . ! the 

Manne tt Laboratories at the end o Fastman Kodak ¢ ompan it wero » use these 
1959. Mannes ret dd te ve interest in music at the facilities only after Manne- and Godowsky | leveloped the 
Manne Misi chien York City In 1942-43 he film and process to a pomt that they 


returned tot ‘ Laboratorie to assist war enoug have commercial possibilities 


ippeare ‘ be good 


thee ‘ | Manne 
chrome proces i series of articles 
on pieture techniques wh 
the Society of Motio 
pioneers of motu 
from 
sil 


material is 
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Inet ite of Mu Art and a 
on ba ith Street stint 
the expe nental work 
ye and ween ¢ \ 
i974 and 999 they rented ofhee 
\ tine they tried to ¥ 
| en navine wha effect 
be i ne Via ‘ 
ab ner il wa able 
md recoating them, Dr. ¢ bk 
rake for them in th 
eat shoratori bventual thie work 
stisfacto they came to the 
the manufacturing department (ln Nev 
ut wa igned and they reg 
ba Rodak Co par the 
» Rochester until July 15, 1931. From Noven 
the were members of the taf 
Research Laborators where they had chars 
lepartin 
hie research work wa carried on for 
mod in 19435 Kedachrome Film wa nireduced 
rome Pron Amateur Cinematogra 
i ead at the Hollywo 
Mi ture bing neers in 
difcations snd adaptations of the Sim end prec: 
initiated by Mannes and Godowsky 
‘ 
‘ pres 
ent Kod ‘ ‘ 
we rut Picture 
rr ture 
bilison, A For 
‘ with thee nen «a with their contributions and each of th article 
hae le to a catewor wha otron meture tin the 1 
ture rat re relist bys weet significant devel ent 
held im ent year ha he multilaver color fh ¢ 
aches the fret mmercia swecessful film of 1 we are 
7 ! pu h wcount whicl preads the facts on the record 
There wa urlier K whrome luet as there wa un earlier Koda 
w. but both wer liflerent PrOCes se 


The Salon Workshop 


By C. “Jerry” Derbes, APSA 


This Pictorial activity has 


been in operation for about 


Division 
three vears 
been writer 


having organized by the 


with the help and guidance of the PD 
Chairman &. 
(Gene) Chase, FPSA. Since then a num- 
ber of changes and improvements have 
imo eflect. the 
which was the complete decentralization 


who at the time was 


been put major one of 
of the whole operation, bringing in the 


assistance of twenty-one loyal, 
hardworking PS Aers 
ple 1 would like to publicly say “thank 
Without this 
could not grow and 
be the been in so short 

And to those “behind the scene 


workers”, 


-~ome 
To these fine peo- 
vou” activity 


help 


your 
have continued to 
success it has 
i time. 
the Group Secretaries, whose 
keep the circuits 


hat is off 


primary job it is to 
traveling on schedule. my 
to vou 

At the present 
to the relentless efforts of Barton King, 
APSA, 
Masters, we 
Salon 
negatives, and 
eflort to make 
ind helpful 

Yes, 


remarks 


writing, due directly 
who has over-all charge of the 
sixty-odd well 


lend 


time and 


have 
Exhibitors 


contribute their 


same 


Known who their 


thi« 4 ' 
th tivity interesting 


in spite of some gripes and caus 


from a few of the group 


members whom is pec wouldn know 


i salon negative when they see one and 
whe apparently think that paying their 
huck 
neult the 


tors and the 


entitles them to 
\ssistant Dire: 
still think that 
very helpful 


have 


charge 
Masters, the 
Director, I 


hel 


service 


the activity as a 


to the entire membership. I seen 


inv number of members who joined 


vuple Vears applied 


i group a 


themselves improved their technique 


ind then became inspired to try their 
This, above 
work of 
oth- 
Secretaries and the Mae- 
vain 


One, 


hand at salon exhibiting 
that the 


your Director and all of the 


ill else, convinces 
other 
ils, Group 


ters, all 


Some 


voluntary work, is not in 
people now 
Exhibitors. To a 


| i 
start 


Two and 
extent got thei 
Workshop And im 

ippreciation they 
Masters \ 
names come 


Leta Hand, Lan 


ertam 
through the Salo 
effect, to 

volunteered to act as 
PsAers whose 
to mind now are: Mr- 
sing, Mich., Nicholas P. Ochotta, Alber- 
ta, Canada, John P. Montgomery, Jr., 
Orlando, Fla... Challiss Orinda, 
Calif., now an APSA also. Miss Alicia 
H. Parry Syracuse N. ¥ John H. 
Rauch, Orlando, Fla. John T. Caldwell 
Jr.. Jackson Miss... W. C. Tayloe. N 
Hollywood, Calif.. W. H. Shorey. Daven- 
port, lowa, Wm. A. Bacon, Jackson, 
Miss., and R. B. (Dick) Heim, Orlando, 


Fla., to name only a few. 


show 


few of these 


Core, 
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familiar with 
Salon Workshop 
Il would like to outline it briefly. First, 
that I been 
number of times if it is 
PSA affliated 


Unfortunately it is not 


To those who are not 


the operation of the 
however, let me have 
asked a 
to members of 
Clubs 
must be an 
and the 
activity 


state 
open 
Camera 
You 
PSA 
this 


individual 
Pictorial 


member of 
Division to join 


Groups of 15 members each from all 


Canada, Hawaii and 
Zone are formed, A 


of salon quality, of a variety of subject 


over the country 


the Canal negative 


matter from figure studies to portraits 
bach 
member is required to make an I] x 14 
(or smaller) print send it to the 
them. At 


prints are 


and all in between are sent out 
and 


(,roup Secretary who collects 


the end of the cireuit, the 
Master 
on each and selects a first, second 
Honorable Mention 
the winners we award a 


Merit 


awarded an 


who comments 
third 
prints To 


then sent to the 


and two 
attractive 
addi 
actual salon 
Master this 
We have been forced, however 
this latter for 
This will go into effect as 
stock of 


materials are 


very 
Certificate of Previously, in 
tion we also 


print made by the from 
negative 
to discontinue several 
reasons soon 


is the present negatives and 


other used up and when 
ll present circuits have 


round The 


vat 
1 new negative 


completed ther 
tarted with 
different Master 


round 


circuit is then re 
from a 
ind the print from the 
plus an Il x 14 


Maste r to show 


jere vious 
print made boy the 
made his actual 


third 


how he 


salon print. On the circuit a re 


moval section added and each person 


comment 
dollar 
abo it 


then removes his print) and 


sheet. The service charge is one 


per vear and each 


group 
You 


care to 


receives 


two circuits vear may join as 


many is Vou 


After the 


prints 


members have seen the 


ind all 


print the 


winning others 


Master's 
ancl the Master's print. are 
the Director 
ber of 


plus the 
number one print 
retained by 
when a sufhcient 
collected 
into a ial portfolio known as 
Tops Portfolio of Prints 
make a round of all 
Masters who 
in extra bonus 


ind Masters 


postage n 


and num 


these are they are put 


"| | he 


then 


spec 
ind they 
winners and the 


eare to see them iis is 
nembers 


but the 


ind Costs theve 
absolutely nothing 
mailing the case to the next 
member on the list 

Anvone 
should write ( 


Director 2h W 
Miss for an 


joining this ae 
Jerry Derby 
Northside Drive 


applic ation 


interested 

tivity 
APSA 

Jackson 


Officers of the Salon Workshop 
C. “Jerry” Derbes, APSA 
Director 
Jackson, Miss 
Miss Shirley J 

Treasurer 


Chicago, Ill 


stone 


Mis. Rice 
Treasurer 
Chicage, Hl 

Mrs. Dorothy F 


Secretary to the 


Carol 


Bowhall, 
Director 

Calif 

MeArthur 


San Fran isco 
Miss Dorothy | 
Card Chairman 
Calif 


Heim, 


San Francisco 
K B (Diek) 
\ssistant 
‘In Charge of 
Orlando, Fla 
Barton King, 
Assistant 
(In over-all charge of Masters) 
Niagara Falls, N. Y 

Walter J Bone, 

Associate Editor 

Jackson, 


James Goodman 


Director 
Masters Materials) 
APSA, 


Director 


Assistant Director 


‘In Charge of Supplies) 
Ponchatoula, La 

Tom G. James 

Assistant Director 

‘In Charge of 
Jackson, Miss 
Miss Beryl ¢ 
Assistant 
(In { harge oft 


Salon Prints) 
Briggs, 
Director 

Publicity) 
Calif 
Cantebury 


San Francisco 
J.D 
Chairman Art 
Jackson, 
Dan Stewart 
Assistant Director 
(Tops Portfolio of 
Belmont, Calif 


Prints) 
Assistant Directors 


‘In Charge of (,roups) 


A 
Groups 21 thru #5 
14 Maple Street 
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How Fast Is Your Film? 


By H. G. Morse 


j heard stories abou pre mduetrial o 
photographer whe have nereile y extended their 
filo til ive come ip wil eptable results 
ou ive ; er if ‘ iw photographer. 
de ibe low the uve ible to expos i photograpl at 
up to about ten time rated exposure index, Often suthors 

na hie ire enabled do th through pee il develop 
ing and other te hnique and’ can later produce presentable 
print from newative thus mace 

report vive riee to a number of questions Do 
people i! have a miracle developer? Is their film really 

ipable of delivering much move speed than ite assigned ex 
posure index would indicate’? To anewer these question« let's 
take a caret look at the sensitometric conditions behind the 
picture the him othe exposure indexes which are 
i gned to them 

lo begin with, the exposure index of a given film is 
determined in accordance with American Standard PH2.5 
1954. Thi tandard caretully preser bes an exact method of 
determining exposure indexes, This standard is based upon 


the exposure level required to produce printable detail in 


the deepest shadows of the picture in the final print Thi« 
tandard also assure that the brightnes range of the scene 
to be recorded on the negative is 32:1 

In addition to th the American Standard rigidly standard 
wes the film processing at a level similar to, or slightly higher 
than that which ive normal recommended development 
burthermore the itety factor of one ind one-third stops 
is allowed to compensate for inaccuracies in light and scene 
‘ nation variations in shutter peeds diaphragm openings 
mid diflerences in the light transmission of various lenses 

Now with all this, it is easy to see that the photogr ipher 
ia i ort of peed cushion which will permit eflective 
exposure of films at indexes considerably higher than thoes 


i gned, Let ue take a film with an exposure index of 200 


ind see what can be done with it in view of the speed 
Ansco 


Priple S Pan sheet film. with it exposure index of 200 For 


ishion which we have bor example let's select 


the first step we may use up our 11/3 stops margin of safety 
| we doth we may how set our ¢ posure index at SOO and 
€POGURE INDEX 
TERMINA ™N 
FRACTIONAL GRADIENT METHOO 
1s ; 
106 ; 
; 
sarety | 
facto 
facto 
DAVERACE 
LOG ExPOsuet 


Since the speed point indicates minimum exposure, it is not practical 
to use this point directly without an added exposure cushion. This 
added cushion amounts to |'5 stops additional exposure 

The first step in gaining film speed is to absorb the safety factor 
The |! stops thus gained more than doubles the rated exposure index 
However, this means that no leeway remains for errors on the under 
exposure side 


ll} get excellent prints if no errors are made on the under 


‘ d side 

As a second step we might try some “super soup.” We can 
ise either a greatly increased developing time with a normal 
developer, or we may use a special high-speed deve loper. The 
first method will not give Us much over 1/3 sop increase in 
eflective exposure index. but this increase otf one-third of a 
stop permits us to raise our Triple S Pan exposure index to 
650. true idded anti-foggant and 
accelerant may give increases of over one 


films, but the effect varies greatly depending on film type 


“super soup with 


stop with selected 


ind ige 

\« the next step let's consider the ty pe ot picture we are 
naking. Remember that the exposure index was originally 
based upon the exposure required to record detail in the 


larkes 


on average scene brightness. In view of this, it can be seen 


shadow area. Exposure meters, however, are based 
that if there are no really deep shadows, or if the shadow 
ireas are considered unimportant, we can give considerably 
less exposure than the meter indicates since it is only 
necessary to record detail within a brightness range of say 
10 to 1 instead of the American Standard 32 to | range 

We do not have to pick flat scenes, however, for we can 
make flat pictures by filling in the deep shadows with a 
reflector or fill-in lights. This procedure may have little effect 
on the meter reading probably not more than l 5 stop, how 
ever, by lightening the shadows we have compressed the 
brightness scale so that as much as 1 1/3 stops less exposure 
indicates. This 11/3 stops 


ean be given than the meter 


advantage added to the other factors now gives an effective 


exposure index of about 1600 for Triple S Pan 

The same exposure value can, of course, be used if for 
irtistic or other reasons it is decided that the shadow detail 
is not important to the picture. In this case the effect is 
dramatic or theatrical since the darker areas go black o1 
ne irly 

Still further speed advantage can be gained by combining 
i high degree of development with a contracted brightness 


“ale Ihe contracted brightness scale allows the exposure to 
I 


vw squeezed into the normally flat toe area of the curve. The 


Determination of Exposure Indexes 


Exposure Indexes should not be confused with film sens 
tivity. Exposure Indexes are numbers assigned to films, and 
they are intended for use with exposure meters and exposur 
calculators as an aid in obtaining correct exposure. Exposure 
Indexes take into consideration a safety factor in order to 
minimize effects of incorrect exposures due to faulty estima 
tion of | ght conditions o1 equipment differences. I Apressions 
of film speed (or sensitivity) merely indicate the minimum 
camera exposure which will produce a good print 

The American Standard Method for determining photo 
graphic speed and Exposure Index employs the fractional 
gradient method. This is a sensitometric method which utilizes 
the characteristic curve of the film being tested. The tes 
film is of course accurately developed according to a specified 
procedure. The speed number is then based on the exposure 
at the point in the toe of the curve where the gradient is 0.3 
the average gradient over a brightness range of 32:1 (log 
exposure 1.5) 
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high degree of development brings the “toe up to a printable 
gradient. The trick therefore is to utilize the minimur 
gradient in the extreme toe area which will print on a hard 
grade of paper The procedure could give a speed increa 

of 2/3 stop which increases our exposure index still further 
to 2.500! 

Proper use of the souped-up developer may even fores 
Triple S Pan's effective exposure index to 5,000! Naturally 
there will be a definite limitation on the negative quality due 
to this severe treatment of the film. 

lo sum up, both the manufacturers of the film and those 
who establish its standards attempt to build in a number of 
safeguards in the interests of best photographic expression 
The above remarks indicate about the extent that one can go 
towards super speed. And these extreme values are usable 
only on carefully selected subjects, or for definite types of 
artistic effects. To reach for an apparent effective exposure 
index of over 5,000 would likely be impractical, for the 
brightness scale would have to be siill further compressed 
with the result that practical renditions would tend to be 


grotesque, 


Nove 


when the sales department too often set the emulsion speed 


Film making has come a long way from the days 
Some amateurs wonder why th nanufacturers don't use their 
pet iormula to determine speed and label the stuff with the 
waitnum speed obtainable Thats a natural concern if we choos: 
ore the benefits of quality control and standardization. And 
choose to overlook the fact that most of the film sold 

use under normal operating conditions, with processing 

inder standardized laboratory procedures, To avoid chaos on 
the part of the user the controls must be based on a norm 
which is reproducible in anv laboratory so that we the users 
may flit from brand to brand and soup to soup and still achieve 
Morse, a member of Ansco's 


Standards Depart imne nt, shows most clearly in this article repro 


come semblance of a picture Mer 
duced from the company’s Anscontan, how and why we can devi 
ite from the norm, and the penalties for carrying it too far 
Quite naturally he has based his suggestions on his own com 
pany's products, the same principle applies to any monochrome 
fim, in part to seme types of color hlm. Serious experimenters 
hould remember to guage their results by comparison with a 
film of th same ubye exp ed and ce veloped according to the 
wnulacturer’s normal recommendation Don't kid vourselves by 
orkia bhin db 
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So You Want to be a Salon Exhibitor 


By Barton King, APSA 


Caretres porn a len al camera club the words pictorial 
ind salon just echoes in the distance. You know how to 
make an 8 x 10 black and white print and have good equip 
ment. You are a spectator at several camera club monthly 
competitions, listening intently to the judge. You start reading 


photographic literature and practice in the darkroom. Then 
it dawns on you, that you can make better prints than some 
saw itt the ginnet group ™ you have d print re aly 
for the next competition. You find yourself getting somewhat 
excited. When the judge comes to your eflort your heart is 


heating a little faster than normal, “Very nice print for a 


tyre good print quality ind most important. a 
retre hing uninhibited ipproach to the subject matter.” Your 
head well Hut what the heck, if «s only imonthly contest 
n the othe hand, / am human. Finally the result ive an 
nounced, at last. for you have no finger naile left our print 
first. This is the beginning 
And ther t follows you find you have the talent for pro 
ducing fine print IT he print chairman slaps you on the back 
ind promote ou to the next class. Your chest expand ‘ 
lew imehe iit what doe that mean ol well 
shell out a few bucks, getting Il « 14 tray paper and 
trimmer, I like a «nowball rolling down a hill. You 
yet another promotion to the expert class There win that 
heat whoa lew md then a tew more 
lack It JO i and trimmer the paper become 
nore i waste hemical ive cor 
med. vel the end 
mn ph iy le Ihre ‘ j 
et ul | water and do not know } 
lark iv ill | wre ive nat 
‘ educer, | toner, selen 
eloper contrasty ce eloper et 
Let u top for a minute and take imventory of the situation, 
i you mknowingly take tep towards the etatus of an 


exhibitor, | tead of work ne in the larkroom with a newative 


ind’ mak maf. 10 print na mur and washing tor an 
now muet elouch the nega ‘ nake at least three 
or four « wash briefly and ad Then ou ucdy the 
pers nal nprove ise of reducer. Print ire the washed 
wo ne umf washed aga in additional 
ne half \ washing done clumsily in a 16 x 20 
i You fark? per i* increased 
if you want make g nd print 
Aeey r reputation 
if You are wouraged iv ! 
Salon bition i neal getting i 
fibre ma for hwe dollar But il ‘ ove 
ind over aga The first set of prints are mailed—then comes 
that rushing down to the mail box for that report card. 
temember the fastly beating pulse at your first print competi 
tion, that wa low motion compared to its present rate. | 


md w 


\ inken 


ith shaking fingers vou look all four rejected 


deteated feeling creeps over you B it vou will tr 


igain. And again you go through that fast pulse routine, but 
this time you get two acceptances and you are off. It starts 
off slowly, just a few dozen salons the first year. 

But you do not realize the ground work you are laying. 
\lso like an incurable disease, it is getting firmly entrenched 
in your system. You now have to make many copies, good 
copies, of each of your better prints, say a half dozen. That 
means buying about 100 sheets of 16 x 20 paper, 50 mat 
hoards, dry mounting tissue, ete.—can’t you see those dollar 
bills rolling away’ But according to some stories you have 
read, just get four good prints and swamp the salons with 
them. So out goes six cases of prints. Print A and B do pretty 
good. Print C gets two out of six acceptances and print D 
only one. Oh, oh, there is a fly in the ointment—quick six new 
prints to replace D. And may be six more a bit later in lieu 


f print C. All this is not working out according to schedule. 

After one vear of exhibiting you are trapped The ex 
perience has been new and exciting and you unawares launch 
“prolific exhibitor.” Those few dozen 


gory of 


nio the cate 
salons multiply into 40, 50 or more salons per year. Or sub 
consciously you set your sights to get within the top ten 
(This is never admitted publicly Every 


dollar bills 


muy a couple of dozen fibre mailing Cases hundreds of mat 


exhibitor circle 
thing else is to multiply ire flowing fluidly. You 
vards, vards of dry mounting tissue, gallons of developer 
extra room to store the prints, etc. You now send to foreign 
salons this means wrapping paper and ply wood for mailing 
ind dozens of new prints—it takes six months to a year to get 
your prints back. In addition to your darkroom routine and an 
ittempt to keep up your print quality standards, there is 
ilways spotting, records to keep, wrapping and that trip to 
he post office. The mailman is a daily constant visitor. You 
feel kind of popular and important, Each report card is still 
inticipated and examined with slightly trembling fingers. And 


wre is the bookkeeping system. You must have some records 
to show what prints went te whiat salon, which ones get 
recepte 1 or rejected. Oh well. vour wife will spend several 
sures each week helping vou with that 

In the be 


nent You will find vour photogr apervne 


ginning it is all a challenge enveloped by excite- 


efforts improving, your 


work assumes a more individualistic quality, you have to be 


nore creative to keep up a good acceptance record You find 


that just good print quality in 16 x 20 size is just not enough 
But there » more to it—all this lead« to pride and self 

itisfaction that vour work is acceptable to vour fellow pho- 
tographers and juries all over the worl that your pictures 


speak an international language, you make friends all over 
the world and vou gain the respect of your fellow photog 


raphers lo keep t up vou ulmost have to eat and sleep 


ography and eventually 


i Suthor’s exhibition secesds 
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Part-Time Darkroom 
By Allie C. Peed, Jr. 


If that dream darkroom that yeu are 
gomg to build someday hasn't quite 
materialized yet, here is a method of 

haring the laundry tube in the base 
ment or utility room with the wife and 


still having a reasonably efficient photo 


graphic processing arrangement which 
will not interfere with the normal do 
mestic functions of the ink 


whole wme is the 


The key to the 


happy coincidence that one of the larger 


ize standard enameled photographic 


trays will nest very nicely inside the 


side of the normal 
sinks. A 16 x 20-inch tray 
(actual inside dimensions ie 
sloping 


snugly on one side of 


top rim of one 
laundry size 
hettom 
x with its 
des fits 
the sink 
For filen 


‘ combination 


bath and 


21'-inches) 


quite 


processing this tray becomes 


constant - temperature 


water a platform, If tempera 


ture control is not a consideration, the 
is simply used for holding the 


stock bot 
thes during the development process If 


dry tray 


tank, graduates, and solution 


control is necessary 


cold 


when critical color developing tempera 


some temperature 


in extremely hot of weather, of 


tures must be maintained, the tray can 


be filled 


temperature 


with water brought to the 


proper with ice cubes of 


top tap water, as the occasion «de mands 


All of the processing is then carried out 


with the tank and solutions sitting in 
the water-bath The large volume of 
water in the tray will tend to change 
temperature «quite lowly md can be 


controlled very simply by watching a 


thermometer and oceasionally adding 
in ice cube or some warm water when 
ever the temperature begins to deviate 


from the recommended one. Of course, 


ill of the solutions should be condi- 
tioned to the proper temperature before 
placing them in the water-bath The 
hath’s funetion is to held them at their 
proper temperature during the process 
ing cycle 


The film rinse and final washing may 
take place in the other half of the sink 
Thus 
processed 
A length 
rubber 


disturbance to the tray 


tank 


while the first one is washing 


without 


1 second of film can be 


of rubber tubing with a faucet 


idapter, obtainable at most camera 


stores, will serve to carry the wash water 


to the tank without undue noise and 
plashing 

After the film is washed, dried, and 
ready for contact printing or enlarging, 


ind with the enlarger or contact printer 


el up on the top of a nearby bench 
w packing case, the large tray becomes 
» platform for smaller print processing 
travs. Two 8 x 10-inch trays can be 
placed in the larger tray which can 
gain be partially filled with tempered 


water for temperature control of the 


developer or stop bath if necessary. The 
larger tray of fixing bath can then be 
placed im the open side af the sink 
If bending over to reach the fixer proves 


glass gradu 
Mason 


bottom of 


bothersome, three 32-ounce 


ilies or even three quart-size 


placed the 


ean bee 


the sink to serve as supports for the 


tray to raise it to a higher level 
When the printing session has con 
cluded, the function of the large tray 
not vet finished for it now becomes 
1 very efficient print washer when we 
simply hook an automatic tray siphon 


over one edge and let the overflow water 
* de of the sink In 


made two step 


lrop into the 
fact, it 
cascade type washing system by placing 
1 10 x 12-inch or Il x 
the bottom of the open sink under the 


open 


can be into a 


It4-inch tray in 


that 


down 


water 


overtlow 


from the top 


tray flows into the lower tray. 
Thus a large group of prints which is 
too great to be handled by the 
divided 


from the 


upper 


can be between the two 


Prints 


tray 


trays lower tray can 


then be advanced to the upper tray tor 
1 few minutes final rinse before dry- 
ing 


At the 


all of the trays 


end of the processing session 


tanks, timer, graduates, 


and associated equipment can be packed 
into the large tray, covered with a 
towel or an old plastic table cloth and 


stowed out of the way on the floor 
under the sink until they are next 
needed. 

While this is certainly not the most 


elegant darkroom facility that has ever 
functional and it 
and still 
on speaking terms with your darkroom 
until that darkroom is 


been devised, it is 


will keep you “in business” 
widow dream 


available. 
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This photo was tahen with M2? bulbs 


New General Electric M2 flash bulb is as tiny as this, 


gets big results like this: 


FLASHED WITH NEW G-E M2 BULB 


PHOTO TAKEN WITH BIGGER BULB IS GOOD. BUT FLASH COST WAS 12¢ 


PHOTO TAKEN WITH G-E M2 BULB IS AS GOOD OR BETTER. FLASH COST, 9¢ 
vy General Electric M2 bulb 


orld’s timrest and handiest to 


are the M2 
use. Only 


out ithe Cseneral Llectru 
ras bulbs 4G-E M upersensitive primer make M 2's fit your camera with a lo 
or purse Keep them ready b them sur re, shot after shot after shot adapter now available at your dealer 
never miss important shots! (;-bk. M2’s are recommended for all Ask him tor free booklet on use of G-1 
each, G-E M2 bulbs save vou around use. Ideal for closeups and M2's for black and white, and color 
t. You get 2 // more Tlash photos pictures ol per Or write: General Llectrie Co 


ywle. great tor color close- shot 
ou're paving now ups, too, Outdoors, they light shadows, Dept 142-PS-10, Lamp Division, Nele 
tests prove General Electric leveland 12, Ohio 


fill in detail sharper pictures Park, ¢ 
SAVE 3¢ : a Progress /s Our Most Important Product 
A SHOT 


ONLY EACH 


Octroser 1955 


get results as wood 


better New ring 
than big@er 


bulbs. Thinner 


type base plug 
mit twisting 


in pop 


filament and 


coat 


price 


give vou 


When writing advertisers, please mention PSA Journal 


NOW! HAVE FLASH HANDY ALWAYS...AND AT 3¢ LESS PER BULB a 
~ 
Ne 
as 
fit pock 
the ce 
for the 
45 


More on Color Processing 


Bach Ma published an ed 
mposed on Kodak b the Department 
Justice he we i favorable 
! ire j ” bel ‘ 
expressed an opinion 
‘ \ ‘ {, era tafl 
respeo ble th 
fit of those w lid not 
read the ‘ ne © pre 


hed Kodacl e and 
lak i thee el to cease ell ng 
ia will pro iarge 
te eve il the secret rf pro 

iv Koda nish de gn for 

il ad 1 tra ga needed 

j i compleated proce ng problem 
thout 39 step ind it require carefully 
balanced solut precise timing of 
wh operation constant watchfulness 
ind testin of the solution ind control 
(hur gue wa that one machine would 
«parte «a million dollar te 
build h figure ontirmed n a 


recent release Path Laboratories 


We dislike th ten to Iwo 


the method of handling 
whi nu nee the 
not to Kodak it te af pre 

itty filen would 
hve proited Trev that think 
the reasoning sheer silliness 


Apparent! there waent a 


hapshooter 
othe tall 

We feel that the consumer. the person 
the Department ji upposed to protect 
deal. In the first place there was no 
monopoly At the time the suit was filed 
vou could get Aneco Color and if you 
wanted to mu could process if your 
self or Anseo would process it for vou 
If you were a comme il producer you 


could buy Kodachrome” 


ind have 


it proce bw eon of half a dozen 
protes ional lab which hawe the 
equipment the training and the know 


how. The CP" stands for consume 
processed, These labs, which include 
Deluxe and Pathe in New York. Meston 
in Fl Paso, Sawver in Portland, Calvin 
in Kansas City and 


been proce ne Kodachrome l6omm and 


ever il others have 


everal years on a pro- 
fessional basi Thev all hawe the tech 


movie for 


nical staffs required for such critical 
work 

Let us digress for a moment Most 
PSA members know little of the profes. 
sional field, especially in movies, so let 
compare the iverage be lab and 


the good photo finisher. Sinee th vi 


ent of sound novies sbout 25 vears 
ick. the movie lab has been forced to 
ihandon its “dip and look leveloping 

and ipply scientific controls 
ind mechanical developing. The larger 
ne ive staff chemists and staff physi 


Hourly sensi 


tometric test ire made of every ma 


sts to maintain quality 


ine to make sure that the proper solu 
being maintained, the 


machine peed proper for the film 


used that identical footage is being 


emitted by all machines. The control is 


o fine that they can compensate tor a 


teady run of night scenes, which would 
of courses deplete the positive de veloper 
faster than would a desert picture 


(,amma maintained within .02 range 


on all the machines in operation 
T he photo finisher, on the other hand 
has no need for such fine control. The 


work he handles is not of professional 


qualit his customer can seldom tell if 
i! little over or under dle veloped 
often can't even be sure the print is of 


average qualit 

There are. to be sure, some superior 
finishers who have discovered as the 
movie had to. that «cientife con 
trols can result in improved work, less 


remarks 


ire not ntended to di paurage the excel 


reiects ithe wee 


lent work thi Thi finisher turns 
«| ish d ash 


tv pe whe will rush into the KRodas irome 


out In tact he isnt thie 
proces in busine lye ifs 
close resemblance to a gold mine 

There are some finishers who do good 
work ind whe know what they are 
doing, and who are competent to handle 
simpler films like Ek 


whrome and Anseo color 


processing of the 
tachrome 
Many of then ilso make color prints 
md know many of the problems of the 
color business, may even have the per 
sonnel whe will be able to handle Koda 
chrome if there seems to be enough 
business to warrant it 


Enough of our digression. let's get 


back on the track. 


The exact figures are jealously guarded 
business secrets but movie labs handle 
quite a bit of film. We know that Deluxe 
und Pathe in New York each handle 
more than a million linear feet a day of 
5mm and lomm negative and positive 
That is a lot of film. We also know that 
they have been processing Kodachrome 
for the simple reason that they want 
control of the prints they make for 
their customers and if they sent it to 
Kodak after 
pendent on Kodak's routine for the re- 
sult. By doing their own it was a self- 


exposure, they were de 


contained operation, faster, and under 
their own control at all times 

It is not strange therefore that one 
of these movie labs has been the first 
to make definite announcement that they 
are going to process Kodachrome. Pathe 
Color Laboratories has been set up as a 
unit to handle work for the amateur, 
through retail channels. Possibly others 
will follow 

Strangely enough there is a humorous 
sidelight to this situation Amateurs 
shooting Kodachrome on 20-ex posure or 
6-exposure 35mm film use a length of 
film not as long as the average waste 
in threading a 35mm printer! Every lab 
has a pile of “short ends.” lengths of 
film left from a roll, lengths up to a 
hundred feet or more. Yet in this new 
class of work the while iob to he 
handled will be smaller than the short 
est short end! That will require a shift 
in the mental attitude of the workers, 
to treat those little bitty pieces of film 
with the same respect they handle a 
2000-foot can. They made the same 
shift when they started handling 16mm 


film 25 vears o. They can do it again. 


The entrance of this type of lab into 


the field encourages us to think we 
won't be running a+ many risks with 
our precious film as it appeared when 
the usual type of hurry up photo finisher 
jumped on the bandwagon. But 


We «till think it is an 


the consumer who has had the conven 


mposition on 


ience of the nearest mail box as a de- 
pository for the color film. No longer 
will vou be able to slip it in the bag and 
let the mail« do it for vou 

Under the new system you will have 
to take it to vour dealer, he will put it 
in a hag. send it to the processor he 
has made a deal with, then you'll have 
to come back to the store to pick it up. 

The dealer loves this angle. 

It gets vou into hi« store for two more 
trips exposes vou twice to the urge to 
buy something vou may need. Or may 
not. 

At some inconvenience to myself, I'm 
going to vote against this «system When 
ill my K-P Kodachrome is gone and | 
lealer, 


iing as he writes 


have io take it to my and he 


tries to sell me somet! 
out the envelope, Pll so sweetly reply 
“Oh. I never buy anvthing when I drop 
or pick up color finishing. You see I 
think this new system is an imposition 
on your part as well as the Govern- 
ment’s.” 

And when I get tired of that game, 
I'll just switch over to Anscochrome or 
Ektachrome, process my own, and let 
the dealers look to the Dept. of Justice 
lawvers for their business.—db. 
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P-J Contest For Pictures of Mystic Seaport 


Ralph Miller, Chairman of the PSA Pho- 
to-Journalism Division has announced a con 
test in conjunction with the pre-Convention 
PSA Day at Mystic 


The special day was established as one of 


Seaport in Connecticut 


the pre-Convention activities for the benefit 
of those driving to Boston who wanted an 
other opportunity. Mystic 
has a collection of historical ships and ship 
gear, notably the last of the full 
rigged Charles W. Morgan, 
and the training ship Joseph Conrad. The 


picture Seaport 


large 
whalers, the 
which may be boarded by 


ships, Visitors 


are docked at a re-created village 
of the 19th 


typical of the times and activities, includ 


seaport 


early century, with buildings 
ing a rope walk, shipsmith shop, ship own 
ers office, church and school plus museum 
exhibits of 


buildings which house maritime 


all types 
The PsAers 
those at the 


PsA-Day 


Convention 


who attended the 
Boston 


governing the 


and were 
which 
is open to any 1955 
at Mystic. Entries are PSA 
member or member of a PSA-afhliated club 
to the 


given rules contest 


netures mace during 


open to any 
Clonven 


For those who could not get 


tion, mailed 


will be 


Miller 
The controlling theme of the contest is 


copies of the rules 


on request to Chairman 
journalism. Single-picture entries must cap 
of the 
of pictures can tell the 
tail. Each 
companied by 


ture the Seaport and series 


story in more de 


picture or must be a 


series 


suitable captions. There are 


classes for pr torial b&w, color 
sequen es 


will 


award 


pre torial 
and stereo 
Awards 


first 


consist of ribbons, but each 


also receive a 
the Charles W 


mounted 


winner will 


plaque made from wood of 


Morgan with a suitable memento 


date is Nov. 30 


Floods in New England 

We hope the reports of the floods caused 
ke pt 
the Boston Convention, because bad as they 


on it. Closing 


by hurricane Diane haven't you from 


were the damage was not widespread and 


the through roads were cleared 


qui kly 


Travel past the fringes was normal only a 


few davs after the water drained off 


members visited. Seb 


Ray 


Continued on next 


A few of our were 


Damiata lost a car LeBlane'’s house 


page) 


PHOTOGRAPH 


the every 


changing White Mountains fall- 
&-winter 

self at 
on 
H., gatew 


scenery. Refresh your 
ARTLETT HOTEL 
#302 at Bartlett, N. 
avy to Crawtord Notch. 


ALL-YEAR ACCOMAMODA 
TIONS for 100. moderate rates. 


Cjallery 
hibitions, 


available for 


your 
lec tures, 


BENARD SALES 


ENVOY 
BAND TANKS 


The finest available have 
acetate apron that prevents 
scratches. Spigot in base for 
clean, easy emptying 

35m Son $5 00 
120/620 o 550 
CO., Dept. P, 18 a7th St. 
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MEMBER'S DECAL 


| MEABER 


This line drawing does not do justice 


to this beoutiful decal. In tasteful 


colors of gold, blue and white, lt can 
window. car 


It identifies 


be used on your cam 


eras and carrying cases 
you as a member of the largest pho 
Easy to apply. in 


tographic society 


structions cn every decal 


6 for $1 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. I. can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 


members. 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 


had water on the firet floor, We have no 
report from members in the Poconos where 
“Mroudseburg was hard hit 

Picture coverage was excellent The news 
boys got in fast for stills, the Daily News 
of New York had ite camera plane up there 
belore the rain stopped seemed 
1\ umera got in while the water was 
ull up and we saw plenty of film footage 
n the newereel kqually important was the 


era { the damage which ha« helped 
how people how badly funds and relief 
ipple ere needed Photography pla ed 
ite part again in an important way and 
can be proud of that 

From Fairchild Aerial Surveys we learn 
that they have already completed aerial 


maps for some of the railroads washed out 


by the floods, maps to be used in planning 


rebuilding and relocating where it may be 
needed 

There i plan afoot whereby the 
whole area will be mapped from the au for 


major role in planning. Connecticut's 


Ribicoff a 
didn't vote for him 


Covernor stout fellow even 


h we shown 


» wonderful grasp of the whole situation 


sod hes not hesitated to wee every tool 
and technique av silable in affording imme 
diate relief and in planning for the future 
He will probably use photography as one 
of those tools 


CAMERA CLUBS 


Henny W. Banker, APSA, ARPS 
Hope 


St., Glenbrook, Conn. 


\ few months ago in this space we 
sounded off on the subject of judging meth 
ods. We concluded our diatribe with the 


statement that until some genius comes up 


with an electronic judging device that will 


eliminate the uneertainties of the human 


have to bear with our 


svetem 


element well just 


resent controversial course 


(we went on in our usual «mug manner! 


there is no such machine 
Which just shows how ignerant we are 
Because such an instrument does exist! 
At this point you're probably thinking 
This boy has flipped his lenseap for sure 


But wait. just to show you we didn't get 


this wav from overinhalation of hypo fumes 


we present herewith photographic evidence 


that the electron judging device is for 


real. Look and be 


convinces d 


We first 
this narvelous 
helpful and 
APSA, of 


heard about the existence of 


netrument through a very 


Ruth 
“Dif 


from 
Called the 


informative 


Buffalo 


Thiseive 


Saye 


have you seen beautiful 


How 
prints of 


many tities 


old-fashioned, winding stairways 


maker bis access to such 


| have 


and envied the 
many times, 
Wilkinson and 
1 just «tu nbled into such a place 
This quaint old place is located in Wa 
, «mall town in the center of Wis 


he 


places 


picturesque 
and finally last autumn Mrs 


tertown 


conein lt is known Octagon 


House” because of its shape, and was built 
by John and Eliza Forbes Richards in the 
years 1854.55. Its perfect octagon structure 
measures 50’ x 50° and rests on a 17” 
foundation which is entirely beneath the 
surface 

A spiral stairway is one of the outstand 
ing features It rises in a central square ofr 
well, the walle of which consist of three 
solid brick courses It ha- n called 4 


stairmaker’s art and is 
kind in this 


masterpiece of the 
one of the very few of its 
country a cantilever stairway 
The Octagon House 


(counting halls and closets) is probably the 


with its 57 rooms 


largest single family residence of the pre 
Civil War period in Wisconsin, if net in 
the entire mid-west. It is on the west bank 
of Rock River and is easily reat hed via 
S. 36 north and west from Milwaukee 
it is now the hub of activities for the Wa 
tertown Historical Society 

The house Is open from May to Novem 


Our 


photograph was 


ber, and is graciously shown to visitors 


request for permission to 


not only «milingly granted, but the lady in 


‘ lose any Ww indows 


lights 


charge offered to open or 


or doors, and turn on or off any 


kerosene, gas or electric! Incidentally, there 


are 63 doors in this grand old house and 


the front door with it« window trims, its 


hand carved lintels and limestone sill, bears 
comparison with famous doorways of old 


New 


than a 


England houses. It is worthy of more 


passing glance R. Wilkinson. 


Model 


wraps tor 


has 


} 
some tiie 


ferential Analyzer 
he pt 


cause of its top secret 


been under 


atomic principles 


It has been demonstrated only once in pub 
lie at a meeting if the Cleveland Photo 
graphic Society. and from its monthly pub 


“Through the Darkroom Door”, we 


work. 


lication 
le irned how it 
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THE PSA TRAVELER 
rel 
— 
‘ 
9% ag 


The normal 


agitation of spiral roll film 
developing tank reels during development will 
often cause the film to slide out of the reel 
inside the tank. This subjects the film to 
possible damage due to abrasion, or to in 
complete development if the overlapping layers 
of film are in contact and prevent the de 
veloping solutions from reaching all of the 
emulsion. One method of preventing the film 
from backing out of the reel is by placing 
a small tab of draftsman’s tape or black 
photographic masking tape of the pressure 
sensitive type over the entrance notch of the 
reel. The rubber base cement on this type 
of tape is not subject to loosening in the 


developing solutions. Indeed the same tab 
may be used repeatedly until the adhesive 
will no longer stick to the reel. It is only 


necessary to seal one side of the reel al 
though both sides can be similarly sealed if 
it is desired 


But let 
ventor-cde signer 


it 


Allyn K 
Anson 
their 


editor and 


tell 


Phayer in 
Laufer 
We 
to these gentlemen and to the 
PS for 


details 


you 
about 


debted 
land 


ceiling 


in own words in 


(Cleve 
re veal 


permission to 


thi. 


the ex 


on important develop 


ment 
Those 
he al 


of 


humidity 


July 


attend 


Us whe on 


bra 


our 


the 
annual 
the 


ved 
and to 
gadget night 
first 
tae thine 
suler, 


the 


were richly 


rewarded by 


public showing of a new print-scoring 


by Anson 


to 


It 


was demonstrated 


put it 


all 


through its 
imazvement of 
The Diflerential 


is an electro mechanical dev we 


present 
Model 


whic h 


XB-4, 


auto 


Analyzer 


matically inalyze. and “COTES pictorial 
prints. It was developed as a joint effort 
by several of the country’s leading eles 

tronic research institutions (who for ob 
Viertis reason wish to remain 
and the CPS Research and Development 
Beard at our Hypo Hill laboratories 


Simply explained for lay 


underst inding 


After a 


beam is 


its operation ts follows 


(note 


a= brief 
warmup pe riod 
ted 


al 


an tron emit 


from the nozzle 
the left of 
the 

cathode 


back 


air-cooling fins) 


This 
th 
T\ set 
cline 
fed 


circuits 


the instrument beam 


“Cane print in muen 
tube 


the 


man 
It 


below 


wr 


as the in a then 


the 
the 


reflects to 


its 


targ 


nozzle impulses are inte 


electronic and mechanical 


originality 


there to 
for 
etc, A 
on a printed ecard, or 


\B iM, on a 


ence 


analyzed composition, technique 
either 


Model 


audi 


rendered 
of 
the 


score 


is 


in the case 


large meter before 


In its oF nal torm Mad the 
device proved to be an inhuman monster 
which threatened to destroy the morale of 


the photographic fraternity in less tin 


Octorer 1955 


When writing 


than it takes to say monomethylaminosulfate 


And 


there vou have it As for 


us, 


this 


It went too far in eliminating the human erudite discussion on scientihe matters in 
element. Before the \B-4. if you got a low volving electronic. and su h has us in a 
«ore, you could restore your shattered ego bit of a whirl 
by a variety of rationalizations: e.g judges Guess we'll go hesion 
prejudiced incompetent or corrupt et 
But if you got a score of 62 from the 
Differential Analyzer, you were just a bum 
and no argument 
“So, after research of an unparalled na PSA EMBLEM 
ture and two Congressional investigations - 
five controle were added to restore a sem (Embroidered) 
blance of chaos to print scoring They are 
1. Class \ und Let Us 
mt diseemble. dear { . \ must 
be protected with higher scores 
2. Judge's print indicator. For all too 
obvious reasons 
Print-size indicator. Do not be de 
luded 1 few extra square inches will do 
wonders for your score 
“4 Judge selector 1} i allows the selec 
tion of a panel of five judges out of ten 
possibilities, plus an alternate Variety 
know 
“5. Influence control. Allows the weight This PSA emblem, embroi- 
of the above factors to be varied dered in beautiful color on 
“A late communique from Hypo Hill in substantial felt background, 
dicates that the XB-4 will be in limited can be sewn on pocket, T- 
production very shortly. Two accessories shirt, sweater, or used as a 
will be available, one a Chromatic Adapter shoulder patch. It may be 
fo ‘ 4 4 ‘ ve 
Finely made, it is long wear 
will operate on 110-220 volt AC or Dt 
' ing. Order several for differ- 
batteries or bottled gas, and will sell for 
well under $20,000 ent outfits. 
“In closing we can do no better than to 
quote the internationally famous photog $1 75 
rapher, lecturer and inventor (jumbo-size 
prints with allope edges! Mr. Dullfoeus Sold only by 
Lightfog, whe «aid The will take 
its place bre potassium ferricy mide and Photographic Society of 
the one-legged tripod, and will do much to America 
widen the gulf that) exists between the 2005 Walnut St. 
phoivgraphic salons and amateur photog Philadelphia 3, Pa. 
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NEW PRODUCTS 


Cameras 


transparency, It needs no special handling 
with the possible exception of corrective fil 
intended to 
and 
and 
An 


Autofocus 


tere when needed Type { i* 


produce positives from color negatives 


may ite used with electroni« controls 


filters provide balanced color prints 
kit for the Kodak 5 
available this 
materials are 
Kodak in ite commercial 
materials the 


Kits of 


released at 


wee wry 
enlarger for 


The 


ed by 


purpose 

not identical with those 
processing 
having 
both 


same time 


color developers 


deve lope re for 


the 


taterials will be 
us the paper 
offered in 8x10 


sheet» in 


size at 


rolls 344” x 


both types are 
$10.15 for 25 
$50.60 list and the Type R is also 


sheet 


ft. at 
packages at 
both 
order at 


n Ball 


Larger size sheets of type- 


will be available on special pro 


portionate prices 


Kodak aleo 


from to 


snnounced a process 
Nikor film reels 
tanks The 


ermixed as desired 


» gal 


showed its 
will 


paper 


how. DuPont 
n base which 
varmtone paper 


it and 


interchan 
ineerted 


sutomatically 


Darkroom 


the 


reel 


filem 


processing and 


made of clear plastic to facilitate the second 
exposure 

For the seven-minute process, BFi No. 80 
Other tanks 
contain an acid short stop, one-minute fixer, 


Intro- 


one-minute developer is used 


hypo neutralizer and wetting agent 


ductory price of the with a com- 
set of chemicals is $23.50. We plan to 
this on it 
under “One 

If you 
Lab Index and couldn't, try again 
Edition, 1955 
ing The 


reeor 
plete 
test unit soon and will report 
Man's Opinion 

tried to get a copy of photo- 
The 15th 
print- 


still 


have 
has had an additional 


price, in duplex binder, is 


Slides and Projection 
We 


tion of 


always enjoy seeing a new 


the 


utilizing a 


applica 
photography to solution of a 


and this trio of 


\utomati 


problem one 


Labelle 


lecause we 


tors, mtere sted us 
the 


program in a 


have been m same position 


of trying to present a lively 


ale lle 
spread of 


» client. By coupling three 


projectors and three screens, the 


slides with 


button 


was achieved in 


enes -inultaneously on three 
tern 


Naturally 


a Spee ial control 


was also to change 


or more 


dramatic pre 
yem Ruben of 


tricks 


viding one on a 


( hicago, 


ction starting with 


then 


rd, then changing all 


ill the combina 


{ they succeed 


Ansco 
l6omm 


igher 

ines will 

810.0) 

the \ idoscope 
the 


new ereen lens 


lomm been announced by 
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— 
ik process 
\ ne simera hich or ‘ rie be in 
ed by Graff it new Cronar polve ef cr 
k of ry tv it ‘ trait and 
oldis eunnaure n rack af O te hen ueed 
sb nehe Mit (‘Mo set filters, | va 
nf ra port per te takin many n er rlaces at ost ! 
er achieved a coupled t the 4 room new processor to ‘ ¢ 
ens and to the telephoto and wide angle ntroduced | Brown Forman 
ries The basi umera will sell \tter the f 
for SIN AL of the hit ill operatio carried n rem hit 
a eact len i* ‘ The 
ewhnder and rangefinder arc al pre 
4 
pled in proper adjustment and parallax adie ud le 
ores ther the " 
are the liameter take the They rang 
fils tons The story didn't «ay 
wal eliin thre 
Lintenane everal of the unit ~ Product 028 Stoner Los 
she files 1 Nirequipt e trame \ of 100 
pent for development. The smere tile a box 
ted quantitic new cera cap fer projection lamp- 
prieg inia. The Blue Top - 
\ r we flered te amd will net crack of 
kom, hich provide for exact hip off, sid that the new top provides 
prevent ma etter if pratient prevents annmey 
“aa | 
inal ta ane ~ Mo 
vies 
li bein supplied in 
levyliaht type ction picture 
eadin af ‘ rolls vasine* The film has a 
“ tle le re atit opens ip new 
ot r head it ‘ kit of Bhi cals ipplied of ing because the nereased 
hee larke th the t. rell fil ‘ ‘ letely wed, Scenes Car nade in dimmer light 
re ‘ \ ‘ ie water te pre ¢ crease lepth of treld, a slow 
vt. Kodak Color Print Mat al Ty ‘ ket. It ha even plast each hold tie photogray 
for prin if ! he hin on af ree thar heretotore hve 
negatives and Type KR r prin f extensible 1 «! an be retracted inte «ell at $6.95 and the 100-ft 
itive color tranepare he turret sp tor shifting to the ext pro both prices including proce 
Pype Kis a reversal material tep. The r can also be 
exposure from the origins! fer color io fer 
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NEW PRODUCTS 


like 
target 


idosee 
19. The 


DB-IB 


ower has | 


whict cost batteries whole of charts 


New 


with 


orp 


York 


larger 


pe 


lens an ‘ the ¢ which illustrates a 


available at mod 
Bulletin 8000 


NY 


provided nees of suitable focal only » il arith and 


ivailable example for a imeras with zero from 


mm still mera nust be rurley, Troy 


ie ise the 


om I he ens is 


ined 

film sizes from 
both Davlieht 
the Davlight tilm 


sten mlanced for 


$195 
Tungste 
lo, the 


Kin 


made at 


and 

Sept 

Holly wood 


Ohotober Announcement was 


interest 


vention in Chicago 


Superior 


( hicageo 


BOOK REVIEWS 


The hool 
hote 


he 


your 


here may 


from your | dealer or at 
hook seller 
A Guide to Laderwater Photography, 
Dimitri Rebihof and Paul Che 
96 pp. illus. Modern 
Series, 
Whale 
sub-surface 


we 


good addition 


this i 


library and is an adequate 


port on rranean methods and mater 


ile of the 


proving 


enjoy il 


nore about wor this 


While 


promt ‘ main 


on 


may a 


that 


An interesting underwater ha been done in 


! afer achelie ‘ ‘ nit app 


country tor many year (osteau breathin 


terrify 
both coasts of 


sratu has iven a to 


the 


7 
bow 
but wn 


h 
reference ts 


know the 


have een almost as 


work 


only 


exposu 


by many 


the hook 
to be 


as 


ompan 


niohn i* we 


OCTOBER 


Lighting 


[door nitver 


195 5 


manulacturer 


underwater 


in 


the world 


solely 


devoted to 


i feo mention 


apparatus 


Stackpole an 


react 


equipment 


with 


which 


punches 


ut these 


Lile 


In 


features 


Phere 
1 hi 
lie 


ng ehronology 


elects 


Photograph» 
I). Nibbelink, 
al 


the 
uggest th 


ur trip 
ulties 


plannis 


ke 
n for thos 


flash 


on velopments no credit 


elopments 
tt 


in 


vine it 


for the 


ginnes ‘ 


hanced photographer 


nlerestin pictures 


snderwater cole 


for the Traveler, Don 
PSA, 108 pp, Lit 
Publish 


Crown 


md is aimed 


expedition pl 


you buy ear in 


ig avoid nany difh 


| 730 Fifth Ave sl 
length ure 
on the ca 
normal 2 
for released in 
priced at 

bigeet 
ster, N.Y 
1 tip from 
St, 10, offers rapid processing of 
Iri-\ reversal tla plu postage 
lor each ro 
| 
\ rean Speedlight Metropol 
portrait studio use ere inne deralle 
ivinative 
wt= aft the same time im action, of 
ome file \ evetem of transparent il ha folder ill tratu he 
nirrers accurately placed helere | complete line of stands, reflectors and dif 
| 
5 your library if you ; 
wAS 40 Phere are 00) 
» Sturt on tl one but let your interests 4 
run farther afield tor the whole tory Bo: 
\ precision optica evice lor copying 
nas bee tur Photo — 1} ipdated revision of 
Fquipt. Co. 10427 Burbank Blvd. Nort — | edition and covers a wide Geld Thare | 
Hollvywoo Calif It wee miunetion informatio: lor the photographer the 
th one-inch movie lens in C mount traveler. The section on cust egule 
and ur adapte io a wide range af tuke ip ea ‘ with data on ra 
erewor for Ine wil hil plat ned | — picture tab 
for iter releas Ihe Duplikin is pr i 1} book covers traveled 
at $39.51 tions ol the world at the ar 
We cant classify this, but if you have tourist ern : 
rest in lens testing resolution We'd 
ests or similar activitie where resolu y 
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In this case you don't pay your money, you just take your choice 


the chance 


Western Zone 


As the judges pose in front, Beverly La 
Vergne, last year's Queen, holds the bouquet 
for Sue Loveless, “Miss Photo Fiesta of 1955" 
Second place winner Mimi Thompson and 
third placer Jane Maggiore stand by. Judges 
ore Hank Stockhom, Bernard of Hollywood 
Betty Brosmer, cover girl, and Bill White of 
RKO Filth judge, Ted Brooks was lost when 
This pic by Stan Shuttle 
Art Miller 


picture was made 


worth, vista of beauty above by 


nd Spanish background, Print re eligible 


w entered in the Photo Fiesta contest 
mmnounced at a later date 


Willer reportin 


alte to be 


Ovtnagcr and Art 


Here and There 


APSA, 
Harne APs \ 
Fair bahibit in 


Leneral Chairman 


Dobro FPSA 
juclwe the 
September 
(ali romanty 
ant photography 
two club member 
other 

date 


understand a wedding 


Then 


AUTOMATIC 


CHUANRANTERD 


ROYAL THERMAL PRODUCTS, Dept. A, 893 Broad St. Newark, 2) New Jersey 
(Jebbers’ and Dealers’ Inquiries Invited 


PIXNED between the Vi-alia 
susan Nichole and her Color 
Kitzel The 


members for «« 


Chairman 
been Cf 


ancl have decided 


(lenny couple have 
veral vear- 
wl ther equipment for better phot 
results and happine ss 

We ave 
Kirk Hank 


the part 


member Scribner 


have 


havent had 


in idea other 
Haines et 


of Cumd and 


heen plavir 
ther 
extirely on photography 
friend Llowd Robinson Jr 
Whittier Golf Club recently and 
his program A foreetul 


neaningful 


ited the 
presented 
presentation of a 
Impression we hear very 
nice things about him and his 
tore le otf ontu (f 
PSAers and club 
Bend, One ently for a 


get-together and 


program 
trom the 
Oregon 


other members 


journeyed to gon, res 
outing 


APSA 


kvening 


Charles Getzendaner poke at 


Banquet on Saturday There was a 
held trip Sunday to Sparks Lake and Bro 
den lop (rater area 

The Host Club was the 
Bend. Boyd Wolf is the President 

The Southern Calif 
(lubes 
two competitions and the first 
the Beard of Directors with all fifteen pres 
ent. Merle Ewell, APSA President 
Leo Moore APSA. Vice-President, and the 
other directors are Bo Kdward 
Hayward, 
Horton 
Smith, 


capable 


Camera 
August 


meeting of 


Council of 


opened it Fall season in with 


is their 


l rnore 
Don 


Derry 


Florence Harrison 
Rudd 
Bethel 


Rowlings, 


John 

t,erry 
(ou 
Brooks. Irma 
editor of their Si 


Bernard Purves 

Riediger, Chas 
John Ewing and 
Louise Rudd is the 
New. 


(eo 


from p 


Central Zone 


Fletcher Kibles 


retary 


hlent 
Mack, Se Pearl Bedford, Treasurer 
Herbert Jack«on President 
Annual Bang et of the 
Color Photo Club was held on September 14 


Nice pre 


Hlonorary 


Minneapoli- 


FOR ACCURATE TEMPERATURE CONTROL 
A MUST FOR EVERY DARK ROOM! 


COLOR PROCESSORS 
ts (tor me 
tanks at $2 25 


Additiona heating in 
same ermoetat for extra 
eact 


When writing advertisers, please mention PSA Journal 


and who can choose from this bevy 


Redlands Photo Fiesta offers 


im the e Curtis Hotel It 


was the «ial event of the year and 


afforded an opportunity for members and 


associates to see many of the fine photos 
exhibited by club 


Reavers Col 


which were made and 


members during the year. The 


Bulletin 


composed of the 


past 
presents an “hager 


members attaining 
the highest 
vere 
Parlin with 1172 
ind Nyquist 104) 

Members of Chicago Color 


array of 


cumulative point scores in 
First four “Beavers” are 


Sherman 1141, Kurtz 1044 


exhibits 


Camera Club 


have amassed an amazing accep 


tances by International Salons so far this 


year The first seven members have a 
total of are 
and 89 


are headed by 


lists 


eptances in color 


acceplances in nature The 
Reverend Herman Bielen 
followed by Helen Manzer 
Adolph Vignale, H. J. John- 
Kirkland 
to apologize for 
18th Memphi- 
Photography. Unfortunately 
ifter the August 
Don Bennett. Cor 
‘ losing Septe mber l, 


dates 


berg, closely 
“on, Norman 


The (7 editor 


in the dates of the 


(,rant, 
Brice and James I 
wishes 
an error 
Exhibition of 
the dates 
copy had 


were changed 


been sent to 
rect dates were 
September 4-4, 


11-25. We 


was done 


judging exhibition 


September sincerely hope no 


great damage During the editor's 


but enjovable visit 


What 


up there! Let’+ all go to Boston now 


vacation he had a «hort 


with Don in Stamford weather they 


have 
from p. 15 


Canadiana 


Canadian success was 
of Chatham 


Only other notable 
a personal one to Art Valentine 
(Ont) slice was a 
fourth place medal winner in Class A. Quite 
1455 slide 
entries in this division of the contests. In 
Ken Cucksey of the Chatham 


writes season's National 


Slide exciting 


whose “Fantasy” 


an achievement this There were 
cidentally 
Club 
Club 
part of thier 
clubs should 
national activity 
Write Maurice 
Avenue Lox 


saving last 
ompetitions were an 
programming More 


et into this part of PSA inter 


Canadian 


which is available here 
Lank. 10829 Westminster 


Angeles, Cal. for informa 


Northwest Regional, Seattle 


Writes Victoria CC's Jim WMeVir 

Western repres¢ nted 
with members present from Edmonton (Nick 
Ochotta?, Aldergrove 
(joe Bricker and 
(Evelyn 
Victoria 

“Mel Phegley 


and corrals 


(anada was well 


\ incouver 
Sidney. B. ¢ 
from 


othe ra? 


hurt Smith? and about 


spoke of the ‘round-ups’ 


lown south It soon worked 


round to a certain westerner «ticking out 


PSA JOURNATIT 


his chin, and claiming the ‘stampede’ for 


With all North 


West Regional wanting to move to Victoria 


( anada 180 from the first 
it looks as though I'm now on the spot to 
produce the 2nd Northwest (Stampede) in 
Victoria, June 1956"——Jims MeV 

They couldn't pick on a more enthusiastic 
capable and 


sillin organizer 


from p 


F iling Slides 


handle the slides in smaller units. Fo: 
Inter 
were accumu- 
to divide the 
provincial 
Plateau, Colorado 
Range. The 
Colorado Plateaus group began to grow 
split 


sections In one oft 


example, as from the 
montane Plateau Division 


lated it became necessary 


pie tures 


division into its three 


subdi 
Visions Columbia 


Plateaus, Basin and 


and 
so it was into four of its six 
these sections, The 
High Plateaus of Utah. there still 
too many section was 
arbitrarily broken up into Zion National 
Park, Zion National Monument, Bryce 
and Cedar Breaks. Incidentally 
faunal, floral, and other boundaries coin 
with 


were 


slides, so =the 


Canvon 


‘ ide 


physiographic boundaries 


making convenient natural subdivision. 


for those whose those 


interests lie in 
directions. 

The third or subject division contains 
most of the remaining slides. These are 


arranged in alphabetical order according 


to subject: Experiments, Family, Por- 
traits, Table Tops, et 
The fourth or special division — is 


divided to hold slides being considered 
for Pictorial Exhibits, Nature Exhibits. 
Club Contests, Slide Circuits, et 
Regardless of 
classification of 


how it is done the 
slides will 
he revealing as to the kinds of pietures 


you take, and will give you the pleasure 


your color 


of an orderly collection from 


which you 


ean select any slide on a moments notices 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna 


Please enter my application for membership in PSA 
privileges of participation in the general activities of the Society 


activities of as many “division« 


DIVISIONAL AFFILIATION 


of photographic interest as 


1955 Print of the Year 


The votes are in, the winners are known 


and another vear 


of the International Club 


Print ¢ ompetition has passed The list 
reads like a real Who's Who. 

Barton King APSA at Niagara Falls, 
N. ¥ won the print of the vear award 


with his Thau a beautiful shot t a 
woodland brook as the last ice 


Winners of 


disappears 
honorable 


mentions were 
“Watchdog”, Richard Stacks, Baltimore 
“Parade of Poplars”, Challis Gore. Berkel 
ey; “Open House”, A. Aubrey Bodine, Bal 


timore; “After The Squall”, James T. John 
son, Santa Barbara; “Wisty Harbor”, A 
Aubrey Bodine; “Frozen Suarise”, M. Jack 
Worthen, Manitowoc: “Three Sons”, Byron 


Crader, San Gabriel; “Ad Infinitum”, Al 
fred C. Sehwartz, Brooklyn: “Candle Pow- 
er”, Walter Karlowski, Spokane 

were T. W. Kinnear, Royal 
Virginia Hotehkins, Bill Teas and 
handled by the 


The judges 
Bradbury 
Dan Stewart 
Mission 

Director of the 
John 


Parkway, Chicago 20 


Judging was 
Pictorialists 

1C PC. for the 1955-56 «« 
A. Kelly, 468 Winneconna 
Illinois. First contest 
closes Oct. 12 and will be handled by the 
Kodak CC. Prints are to be sent to Kodak 


son will be 


CC, c/o Swdney Anderson, Kodak Park. 
1669 Lake Ave. Rochester N. ¥ \ 
Kisling 


Williamsburg Camera Tours 


Visitors to I8thecentury Williamsburg 


\ a.. now have the opportunity to take in 
terior pictures of two of the city’s most 
historic buildings 

Daily until mid-March, hostesses in col 
onial costumes will escort camera fans on 


Governor's Palace 
Capitol. The tour at the Capitol 
P.M. each day and at the 
Palace at 11:30 AM 


These tours will be 


a regular tour of the 
and the 
will start at 2 
(,overnor 


for camera fans only 


since the stops for taking pictures would 
de lay a fe gular group Flash may hye used 
but you will be expected to use a flash 


shield to protect the priceless displays in 


the rare event of a bulb explosion 


MEMBERSHIP APPLICATION FORM 


$2.25 


Sold only by 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


Just the thing for sports wear 
or dress occasions, gold and 
blue, the PSA colors, identi- 
fies you at a glance as a PSA 
member. Makes a nice gift at 
any time and a special sort 
of award for contests. 


only to PSA Members. 


Sold 


Photographic Society of 


We might repeat here 
it every month 
to write if it is about a change 


getting 


or anything at all that 


PSA 
All PSA 


Philadelp 


month for « hange 


Date 


to receive 


checked below 


have 


Motion Picture ‘ Pictorial Pechnical 
Nature My choice of one free divisional 


lues remitted herewith are 


Mr 
“ignature Mrs 
Mis 


Street 


SPONSOR As a 


ibove for membership in the 


Spon or 


Address 


Ocrorner 1955 


is 


be returned if my membership 


City ° Zone 


PSA Member in good 


I have given the nominee a temporary receipt for any cash ($ 
handed to me to apply against me mbership dues 


When writing advertisers 


(please print) 


is not granted 


State 


standing, it is my pleasure nominate the 


Photographic Society of America 


ple ase 


mention PSA Journal 


1 understand that membership, if granted 
its offeial publication 


your 


rer ords 


Moving? 


Journal or Division 
pertains 
That 


hia And 


place 
addressed and se 


allow at least 


shall entitle me to the 
and te 


DIVISIONAL APPILIATION: Partivipat 
al activities any division 
addit the f 
ke any you with 


Memberships 


nt 


and we should do 
there is only one place 
of address, 
Bulletins, 
your 
Headquarters 
from 
full 
of address to take effect 


rights and 
participate im the special 


cmberehipe 


fue 92.0) tor one-year 
ecriptior the PSA ved PHOTO 
SCIENCE & TECHNIOUR at the rate 

subscription or for 
mly from libra ational 


; 
a 
— 
" in the 
terest le 
hi 
sree ANNUAL DUES: ledividus for resi 
of North America $10; Pamily 
thushand & wife) @1 Ind . mem } 
le 
Mer will epone please write 
ret Lommittee 
53 


Cinema Clinic 


Conducted by George W. Cushman 


64 WORTH WACHTER 


srare 


pre wer Now letter 


§ and 16mm 


7306 


NO FOR FRET CATALOGUE ples ON TURNTABLES 


rux of the problem more than 
j eceived novices wants 
ence to he tre roup h 
STAHL EDITING & TITLING onal other. apparently an experie 
33 West 42nd & New York 36 NY NO 


110 VOLT AC/DC 


Motor drive your Cine Special with confi- 
dence! Tachometer is mounted in clear view 
» operator. Calibrated from 8 to 64 frames 
per second. Definite RED marking for 24 fps. 
Electrical governor adjusts speeds. Steady 
operation at all speeds. No adapters needed 
Motor coupling attaches to camera ond 
couples to motor. Spring steel drive arm 
shears if film jam occurs. Easily replaced 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. AIMERA € IPMENnT 
Send for FREE sample. 


1600 BROROWAY New WORF CITY 


WRITE DEPT PSA 10 


VARIABLE SPEED MOTOR 


we re 

the from « 

P m their pet peeve The answer 
thy ime over and over hye 

And ina the war 


6£0 w COLBURN LABORATORY INC i out The ivy want Help 


THOMAS J. VALENTINO, INC. Dept ‘a und who was in his right mind would think 


150 West 46th St., New York 36, N. Y. f attemptin Then he further states 
nel a Case if wk OF Know how, e 


leet i! if lub 
ik i him tor sare i or 
the ib hould respond and 

MAKE YOUR MOVIES COMPLETE woept the offer, The club has many experi 

with ‘MAJOR PRODUCTION AIDS! el steur that could he Ip ix 

th educational hime Such 
Recorded Sound tor Your Movies! : . 

te get experience in himing pub 
MUSIC TITLE MUSIC BRIDGE MUSIC) and documentary. filims.” 
SOUND EFFECTS ° OPENINGS 4 CLOSINGS | From a west coast club member Club 

sustabie ter pect me a pain in the neck | have had 
Victor Magnasound three to respond to publ yrou 

Sell & Howell 207 In each case the proje 

Calvin Movie Mite Sound 6 Ampre Magnetic Optical 477 required the use of semi-professional equip 

All High Fidelity Recordings With Excatient Definition direction, The projects were such 

that ne amateur engaged in making a living 


It 
juip 
the 


Distinctive TITLES amateur.” We'd like to ask, then, what is it? 


any others 


m 


with TACHOMETER for EK CINE SPECIAL 


6. 


When writing advertisers, please mention PSA 


and Expert EDITING These two letters probably pointed to the 


per 
The 
club 


perfect 
from a standp. running smoothly, but 
nee ined in ch a project is 


seriously 
improving 
techniagu ild ive group himing 


ration for the train- 


eriou 

From a middle west ib member: “I had 
taken several good tock pictures, but not 
ou'd call movie learned there 
were everal clubs in town, but | couldn't 
find ar information about them, such as 
wher or a here the meet After joining 
\CL. | wa i 1 and invited to a club 

For the first 20 minutes the club presi 
ranted « how Ac l had wen sabo 
taged by PSA and how things were going 
to blazes gener I tors note: For this 
club president s formatior ACL asked 
PsA to take them eri order to prevent 


them from disband 


Later we were told him would be 


wn and a tructive criticism given 
The film was shown, 


an and te a ot 


bul no comment was ide by anyone (The 
him wa wit 

haven't bes rach What is there 
we ack for 


He goers on to state that he has several 
protiem such a He “ le you make good 
titles on color filn vhich look like profes- 

mal letter und which don’t let the back- 
yround bleed through’ What can you do 


with the odd lengths of film that accumu 
late? Can movies be built around them? 
How Me niers id bring Im serapes ot 
film and we could have someone who knew 


build an impromptu him trom what came in 


Vil bet it would be fun und valuable.” 
He continues What about an evening 
i und’ Show how to make noise tree 
splices on magnetic tape and in sound 
riped 
He concludes with There are some other 
movie club mn town since this club has 
nothing to offer me in improving my movie 
makin intend to look over the 
other lul th la 
Wel ! ta ew member it 
as theug he soo will the reason 
‘ ful is ne educational program to 
ifler him 
From the West Coast The programs 
(the club present ire mainly for the e1 
tertainment th sudience rather 
than educat i ! embers That, in 
was the t of the bulk of the 
etters received. although man sriters took 
wt i i wrote h 
lenuth etters chicate their indignation 
at the ib otheers f ot makir available 
to them the lor ition, help, and guidance 
they eek the further pursuit of their 
and the nprovement of their movies 
(ine letter, trom a lub in a midwestern 
ity wa juite wiignant and the writer 
wished vw to know that their club DID 


Journal PsA JOLRNAL 


= 
— 


have an program 
meeting ne « betore the movies are 
shown “ve have » minute talk by one ot 


our members on phase of movie mak 
program! 
minutes? 


two hours of 


Educational 

1 in fifteen 

movies 
Wh bot reverse 

the proportior year 

for fifteen minut the have a demonstra 

tion dis mmething 


twe hours 


educational 
One member small town 
taken as an 
ture in club 
city te not 

each pho 

all-inelu 

of the club 
Wher 

to take 

how 
would be folly, for example, to have a talk 
on continuity or editing, and the still people 
holler their heads off 


program was of 


would laiming 
them 
when thev have a program on fine rain 


leveloping or how to make sepia prints, we 


movie op ive supposed to keep quiet 


point bring out that people, even 


nateur phot y phers of entertain 
ment when they ink ws and more 


ind more those Is seem to be linked 


‘ sted 
true, which was tha 
rtair 


ceive help 


is that 
want at 
budge 
i 


meeting 


m ik ng of movies 


n the 


other night 
where we 
the club 
n order to 
ceive Ww at the me rev the club 


ure shunted off t tthe 
giv to then 


thought 
are allotted as 
small a part of the club budget as 

Those 


reason for the club! 


possible 
guys! I he ore of the club! The 
How 
changed! But not desires! 
Not one 


the ever growing tendency to show movies 


times have 


letter wae receive | in defe nee of 


Ocroren 1955 


letter supported the 
lesire to fill the 
Grandma and Junior 


every meeting No one 
entertainment trend —the 
hall, even if Grandpa 
come to see the pretty colors! 


There were other compla nts of club 


meetings ind because many of them may 
be helpful, we shall present a few of them 
here 

that was 


und) =hinted at 


iced outright in one letter 
in oth * was \r 
g the officers take from a half 


announcements, reso 


every 
meetin hour 
to an hour in business 
lutions, new and old busines ete ete 

| never take a guest or prospective mem- 
member of an 
should be 


handled exclusively by the board of dire 


ber for this reason,” said one 


eastern club Club Dusiness 


tors That's what elect them 
another 
And another ompia t om the midwest 
"Our club is 
seem to have the ‘ le i on 
Fr. The rest of us 
ind’ take if, and 


stion the is that it 


run by a small clique of five or 


when we 
answer 
yestion an 
it, but 


And another from the east The 


1 something will be done about 
nothing ever is.” 
club 
mxiwus to have me jom, and as soon 
my dues were paid for the vear no one 
poke to m I do not intend te renew next 
year.” 
(ine complaint was “Everybody in the 
thinks he is and 


about things I don't 


sional of 
talking 
understand The old 


have a lot to learn, but they 


club is a profe 
they are alwave 
members torget we 


willing to vo out of their wav to 


officer 


eomethin 


vut th 
hairman 


wake h ! 


the hobby. Pe will 
full o * not 
mportant alte 


Perhaps that pect! 


New Editor 


Ceorge Cushman liter of th 


the past several years, has been appointed 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self addressed enve 
lope should be sent if an answer by 
mail is desired 


Motion Picture Divi ditor for the PSA 
immnouncement by 


VPD Chairman 


Journal, accor 
Harald | 


PORTABLE WATSON CINE’ DEVELOPING 
CIENT, ECONOMICAL ond SPEEDY 


mea 
PF T 


LOW COST, U ' ing! Req 
3 me 1 tank reels rate loader 

© PREFERRED by MORE 

SIMPLE perat MINIMUM 

* FULLY GUARANTEED © prices trom $88.00 
Latra Ree T k etc., available 


Write tor FREE Processing Booklet Dept MAM. 


PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


$4.75 


(In Sterling silver $18.50) 


Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When writing advertisers, please mention PSA Journal 


eee 
ocEess YOUR ow 
IMMEDIATELY AFTER SHOOTING’ 
and acce 
together new me 
time all those ested ca eel at some ecrets they seem to be guarding so care >" 
nember's house for truction by an ad 
inced worke writer ipparentty was a lub 
1 that - mut th e had pped the August 
he August issue is ‘ f j uw ines 
ent at the \py i! the PsA 
nbers wh oined j re ember mplair throu this act 
sasista i wa nis wa letting this 
What has ippene reality, ane There lee, 
ib meetir ind not heir ible t ect 
rogram ‘ ei see hat th esult this vey 
through es at each can a success because of the 
ressure to bear e an extra club are ret Members do want 
eeting is provided each m th for them in he nd a tance it vetterin their movie ‘age 
h the e that il igt tak if if program director 
elp and guidance in the ZZ not a member of PSA, which means he 
w hie was in most cases the reasomminy wont be getti 1 cop f tl report, and : 
the club in the firet pla ou agres with cent in these 
Progran director have etter anal tee ir own ib should look 
guve’ Wel int torsake ir regula it irrent pr ram. it might not 
ittendance and ster hee We must be a bad idea te elip report and see 
have our movie each meet y ' ir at i ou program vets it a 
tendance droy Those > Get “em to Perhay it will En up to the real = 
ee reason for the existence of the club Per a. 
haps he wi realize the club existe for the i 
Purpose of giving help guidance to its : 
oO 
55 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word Member” as a 
part of the cut and 9B has the 
words “Sustaining Member’. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


MEMBER 
No. 7 


No. 5 
Prices 
No. § $2.75 No. 9 $3.25 
No. 7 3.00 No. 12. 3.75 
How To Order: 
Send your order with check 2 


money order to Headquarters. Ship 
ment will be made from stock. 


Photographic Society of America 
2005 Welnut St., 
Philadelphia 3, Penna. 


When 


Lawyers and the camera 


Perhaps this should be an editorial, but 
news musing im part, trustrating 

part 
are barred in many courtrooms 
when a trial in session. This rule was 
nade be« me the emoke from a flash pow 
der shot might cause the courtroom to be 
come untenable the explosion might upset 
Witnesses, and the whole thing would upset 
proceedings of 
photographer has used flash 


powder for 20 years. In fact, many of them 


the dignity of the 


Course, NO press 


have been working with available light for 
year using 
peed filen And as 


ot the ‘ 


miniatures and high 
for upsetting the dignity 
eurtroom were tempted 
“what dignity?” 

After watching the tie of some trial 
lawyers and even of some judges, we should 
prote ion wouldn't eX pose 
levity by talking of dignity 

APSA, is well known in PSA 

known as head and a real 

National Press Photogray bers 

constant battle in removy 

bars to courtroom pho 

tograph ‘ 1 demonstration a few 

weeks ago at a mock trial at an ABA meet 

ing in Philadelphia. Joe and Eugene Ander 

egg of Leitz, moved easily around the court 

room taking pictur unl many of those 

present divin t even know pictures were he 
itty 

pite of thie demonstration, many of 

the legal greats present are still against up 

etting the dignity of the 


court be letting 
the lowly photographer depict their antics 

Frankly, we think Joe is going about this 
the wrong way. If he gets a turndown this 
time we think he should use new tactics 
and direct his appeal to the newspaper and 
magazine publishers. There is his most pe 
tent weapon 


You ses 


ethics of the profession prohibit such un 


lawvers cant advertise The 
dignihed tacti Ihe only way they can 
vild a practice is by newspaper publicity 
cially when it reports their victories 
ele pres sil on the papers to 

the names of all lawyers and 

judge tories, Canon 35 would 
repeals t lhis need not be 
cline ive. After all, the papers 
dont report that \ Ford crashed into a 
Buick today on the Highway 


crashed They de it that 


They simply 
that twe « 
because makes of the cars aren't 

impertant to the stery und besides, why 

ive the car makers tree publicity, even 
ra protession tree 
advertising, even if it is good? Just phrase 


the tor le Zilch was defended by 


learned counsel i bhi ippearance before 


Justice o State Appeals Court.” 

After all Th the real tory not his 
luw ver 

So, there's the idea for free, Joe Costa 

vou dont use it, may your 

er pre Blackstone prejudice and 

cote oon You're behind a big 

ball, ¥ know ind even though you work 

lor the val King Features Svadicate, may 


, 


call competitor's slogan Scripps 


lloward says Give light and the people 
will find their own way.” But maybe the 


trouble is you want to shed too much light! 


writing advertisers, please mention PSA Journal PSA JOURNAIT 


PSA 
Recorded 
Lecture 
Program 


The Recorded 


offers the following programs for your 


Lecture Program 
club, Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary. 


No. 19 Nearby and Closeup. 


No. 18, Table Top Tricks, by Loverne 


No. 17. Filters, Facts and Fun, by A. 


No. 16. Pictorial Photography from 
the Chinese Viewpoint, by Francis 
Wu, Hon, PSA, FPSA 

No. 15. “Let's Look Over Their Shoul- 
ders.” by H. Lou Gibson, FPSA 


No. 14. Lighting Glass fc Photogra- 
phy. by June Nelson. 

No. 13. Birds In Color. by Warren H. 
Savary, APSA 

No. 12. The Language of Pictures, by 
eiman, FRSA 

No. 11. Prints I'd Never Send To A 
Salon, ty George R. Hoxie, APSA. 

No. 10. Elements of Color Composi- 
tion, by Bernard G. Silberstein, 
FPSA 

No. 9. My Camera In Search Of A 
Subject. by Fred Archer, Hon. FPSA. 

No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA. 

No. 7. Abstractions, by Sewell Peas- 
lee Wright, APSA 

No. 6. Comments on 100 Prints trom 


the PSA Permanent Print Collection, 
by J. Ekwood Armstrong, FPCA. 


No. 5. New Prints for Old by Barbara 
wreen, FPSA 


No. 4. Still Life by Anne Pilger Dewey, 
Hon. PSA, APSA 


No. 3. Outdoor Photography by D. Ward 
Pease, FPSA 


No. 2. Commentary on Recognized Salon 
Prints by Morris Gurrie, APSA 


No. 1. An Analysis of RB ized Salon 

Prints by Ragner Hadenvall, FPSA. 

A deposit of $25.00 should accom- 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv- 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request 

New “customers” should write: 
Fred Kuehl, 2001 46th St. Rock 
Island, Tl, Old customers still write 
their area distributors. 


al 
Ky 
MEMBER 
No. 12 
| 
MEMBER 
No. 9A ky 
RF 
MEMBER 


EXHIBITIONS and COMPETITIONS 


Note M—monochrome prints, C—color prints, T—eolor Nature Division Approval) 
transparencies, SS—stereo slides, L—monechrome For listing and approval send data to Willard 
clides, A-—architectural prints, S—ecientific or nature 4 Farr, APSA, 6024 Dakin St., Chicago 34, 
prints. Entry fee ie $1.00 ir each class unless other KY. ¢ Oot. 31. Fee 91.50 for 4 prints 

loses 


wise specified KENTUC 


sdditional sequences free 


Sow bety { Ne 


wit ach emtry 
PSA Approved he rt ture History oville 
Louie 

These salons approved for monochrome portion MISSISSIPPI VALLEY 
only by Pictorial Division. See other listings on 
this page fer approval of other sections 
(For listi end approval send data to Ralph 
Mahon, 2 Forest Ave., Elmhurst, tll.) 


BLUMENAU Closes Oct. 1 Exhibited 12 
20. Data: Foto Club Blumenau, Caisa postal 606 
Blumeneu, Senta Catarina, Braril 
BATH (MA ) Closes t Exhibited Oct 
29 at Art Gallery Data t. Lauder, Ile Eatry 
Rise, Combe Down, Bath giend Color STERIO A 
SOUTHAMPTON (M) Closes Oct. 5S. Exhibited Oct 
29 to Nov. 19 at Art Gallery Data: C. Hosking, 
115 Wilton Rd Shirley, Southampton, Hants, Eng 


Color Division Approval 


For listing and approval send data to Robert 
ARIZONA STATE FA Get, te J. Goldman, APSA, 43 Plymouth Great 
$1.50. Exhibited Nov Dete: Acisone State Neck, 

Phoenix, Arizona VICTORIA, Now de Four slides 
$1. Forme: Jame 1 Bartlett 
Ave., Vietor 


PVANSVILLE Oct de — Oct. PSA Competitions 


Orlando, Fla $1 j 
Dec. Date: S. H. H. Ravavi, 63 Yabiapur, Alishabad  SAVTIAGO, Now } leadline Oet Qin cides 
3. Indie slides $1. Forms: Luis Lopes Williams, Huerfan lith Awe I er 


and 


ORLANDO Closes Oct. 12 Mt 


| mpett 


ia, 


PICTORIA (MCT) loses Oct. 15. M fee $1.50. Ex 
hibited Nov. 13-20 at Art Gallery. Data: Jas. A MISSISSIPPL VALIEY 1, deadline 
MeVie, 2171 Bartlett Ave., Victoria, B.C., Canade Four slides $1. F Serah Gray, S810 ae om 


ib bee lal 
BIFLLA Closes Oct. 15. Exhibited Now. 414 Finkman Ave M dhe nal 2 sith St., Loe 


Data: Cineclub Biellya, Via della Vittoria 31, Bielle, MINNEAPOLIS 48, deadline 8 Four ‘ - Calif 
Italy slides $1. Forn Gerald 1 Noa 742 LIDE COMPETITION Vadividuale 


Nov. 2 varional 1 COLOR SLIDE COMPETITION 


winners 


BRUSSELS (M) Closes Oct. 15 Exhibited Oct. 12 ' 
Sept. 15, i jan. 15, Me 


to Jan. 1 in Town Hall Data: R. Beserd, 465 late: Wa 


Avenue Reine Astrid, Cainhem (Brussels), Belgium 
Milwauker NATURE SLIDE COMPETITION FOR CLUBS 


SANTIAGO (M) ee Oct. 22. Exhibited Nov. 15-27 


Data: Foto Cine Club ile, Huerfanos 1223, Of eve « «lid ‘ " two fron 
fier. Thats ! ‘ 


14, 2” Pisco, Santiago 

HONG KONG (M,C) Closes Oct. 15. Exhibited Dec 
12.24 at Alliance Francaise Bidg. Data Tom 
Chan, & New Easter Terra 
Bay, Hong Kong Ch 


low Cate Heder he Calif 


DIVIDUALS 


t exer 


NATURE PRINT COMPETITION FOR TIN 


MINNEAPOLIS MT) fee $2.00 
Fahibited De | stitute Arte Data 
Gerald T. Beall, P.O om 742, Minneapolis 1, Minn 
DES MOINES (MC) Fee $200. Ex 
Center Data 
M.C.A. Movie & 

ed Jae 
si 


Nathan D Pulling felation 


OSHKOSH (Chairman of the 1955 Reston Convention 


ase Ce has announced a contest for pictures made 
PALANPUR (M) lowe Fatry rem vp ' ut the Convention or at Convention events 

ecensar ate: J Rule closing dates and prize liets are 
Evans Mission , "alan Boml State 
India hee at the Convention and 
winning pictures will be featured in 


special Journal pread several months 


Stereo ter the Convention. The closing date will 


to allow plenty of time for darkroom 


in Pod Library. Date: Wes Osborn, For sting send dota to Dr Frank E. Rice, FRSA - er ( 
N N. J 6524 N. Maplewood, Chicago 
ewark 0 a ‘ 
ORLANDO. Oct. 1 ee alide Journal publication is a part of the 

VALPARAISO ‘ entries must be submitted in b&w 


NEWARK Closes Jan. 21. Exhib 
onventioneers return home, Be 


color will iw 
woeple 
Additional detaile will be found in 
November Journal 
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PSA SERVICES DIRECTORY 


Whe to write fer informatics 


PSA Services 
Camera Clube fre W | PPSA. § 


Chapters A. M 
cific Bidg., tith & Olive Ses., Se. Lewis 3, 
National Lectures M 
W. Séeh. New York 19, N 
Recorded Lectures-fred H. Kuehl, 2001 
Rock te 

Tope Les! Mahoney APSA 
Phoenis 

l rave M 


International « 


4tth S., 


Paster Luther A Clement 
Ha 000 Richmond 
one. Central: Orlin Gollnick 

La Cross, Wie, Western: Miss 
4088 Pourth Ave., San Dieeo }, 


_PSA Publications 


irculation should be seddressed 
arters, 2005 Walowt Se., Phils 


Pa.) 
Udttors 
PSA 


Color Division Bulletin Ployd 

104 Ave, » 

Motion Bulletin 

Nature Shots A | A 
A 


News 


Midiend Ave., 
Mory Abele, 


Pi. Division Bulletin 
voll Evanston, Ulinote 


Stereouram 
M 


2417 Hare- 


Division News Letter 
APSA, i Lake Shore Blvd, Cle 
Camera Clab Balletin—! 

‘ 


Tex al 


_ Division Services 


oe are listed by Divisions and 


j three categories, 


individual 
ieee 


services 
members 
herein are 
shbere of Divisions 


Division 
All 
Meapital Project 
eorrtel APSA 


C1) 


Ratings 10% 
Loe Ar 
Slicte 


Clrewite Horner APSA. 2935 Rose 

A a sia atte 

Slide Study Groupe 
Instruction Slide Sets Mrs 
APSA. Ror aia. M 
Color Prim 


Primt Set | 


compe 
oles 
Harrieon 


apolis, Md 


Prone 


Colter Print Circuits W catwood 


Wart 
Road A mater 
International Slide Competition —Lealie 1. Mahoney, 
AVSA. P Ree 1828. Phoenis. Arizons 
Permanent Slide Collection George F 
FSA 


Johneon, 


Technical Serwke—W. EK. Rarworthy 
S Ave Cicero 


APSA, 2741 


Clubs 
Heepital Project—Mowerd Miller, 
Rd. Min 
Service 


Indien Mill 


Blake 


LaGrange Park. 
snklin St 


Beach Ave., 
F. Sullivan, 915 Fre 


Canada 


Slide Sets 
ome sources listed 


Slide Set 


Divectory—Ur. 5 ayr 

t Lake City, Utah 
Ineernational Slide Set B. Bayless, 

20 Cowell Ave., Oil City, Pa 

Coter Slide Circuite—Mrs. Vella Finne, APSA, 
1427 E. Fourth Se.. Leng Beach, Calif 
National Club Slide Competition M 


rya 


Color Prot Sets 
Pwctorial Chicago Project—Mre. Mildred Blaha, 4211 
Harvey Ave Western Springs, I 


Motion Picture Division 


Film ompetition Ernest W 
and File Lebrary 

‘ 
mee Es 
le ‘4 Ky 
Tullio Pellegrini 


Annual 


Film Humphrey, 4722 


Review 


Te al 1545 Lom 


bard St Sen Pran 


Nature Division 
All 
Comest—Leonard A. Thurston, 
Detrow 2, Mich 
— Ludwig Kramer, Cottage 


thw L. Gebharde, 232 W. 


sco 2 Calif 


Prom APSA, &11 

Instruction Slide Sets 

School, 

Exhibition Slide 

a Prie 

Sete—Howard BE. Poote, APSA, 722 W. 168th 
N. ¥ 


Albert E. Cooper, P.O. Box 628, Omabs 
Nebraska 

Slide Study Cirucits 
479, Worle ar 


114, Lane 


A iw ¢ ner, PO. Bos 
id Floyd Brown, P.O. Bos 


APSA, 239 
Canada 


APSA 


Star Ratings — Dr White, 

t Port urne, Ontario 
ompetiion—-Leonard A Thureton 
Ave., Detroit Michigan 
Slide ompetition Warren H 


Savery, APSA, 


RFD 


Clubs 
Hospital Slide Sets—Fdward H 
Penfield, N. Y 


Pictorial Division 


Bourse. 40 Wood 
side Drive, 


Portlolios 

Ave Davenport, lows 
Intornatic mal Portfolios 
Ried 


Mise Ethel BE. Hagen 
Milwaukee 146, Wis 
Portl« Rey Lindahl, APSA, 
Drayt sine, Mich 
Eetinger, 1330 


APSA 3247 


Star Exhibitor 


Portrait 


Portfolios Mire. 
Birchwood Ave., Chi 
Portlolian Clubs ten A 


I illian 


ferson 
Lincoln 3, Nebraske 
Portfolio Medal Award Doris Marti 

H Lal Re B 


Month 


Weber 


Pro ture i the 


Award of Merit APSA 1 

Ave Pvane 

Personalized Print Analysie—Dr. John 
\ Detroit M 

APSA, 


W. Super, 
Derbes W 
Jackeor Miss 
I mes hn 
e Cer Sant arbara, Calif 
. Yates Ave 


Salon Workship Jerry 
Northeide Dr 
Salon Labels 


Pen Pale | 


Clubs 
Fast: Robert W. Keith, 7325 
Chicag il Central Ray F 
413 N. Damen Ave... Chiceg 


Amerwan 


M 


Don E. Haasch, 


Club Print 


Judging Service 3008 
Idaho 
Print Competition 


Club 

Tet t Bowe 

International Club 
‘ 


John A. Kel 


‘ 
Portiolio of Shook, 1429 Sar 


Le t thera, Calif 


Salon iph L. Mahon, APSA, 260 Peres 
Salon Sets—ira 5 1}22-10th Ave., 
Idabo 
Stereo Division 
Individuals 
Personalized Slide Analysio—Mar 
Andrews, Freen Calitornia 
Individual Slide Competition—Frederich T. Wiggins, 
4358 Meacham, Park Ridge, [linots 
Slide Circuits - James W. Stower, 
Times, Detroit 31, Michigan 


Large Stereograme Vhecler W 
th 5 etersburg, Florida 
lowers, 


Dole, 


Lewiston, 


Sorensen, 1119 E. 


The Detrot 


Jennings, 135 
19635 Rogge. 


nigan, 921 


Slides 

Detroit 34, M 

Old Stereo Library‘ Du 
k M 


higan 
Lomas: 
Aster Place 


Tape Recordings 1814 


Cincinnati 24, Ob 


Club Slide APSA, 169 


Clubs 
Sets [ H 
Geneva Ave hurse. 

Instruction Sets Krause, APSA, 
Harper. Chicage llinots 
National Club Stereo Competition 
1407 E. tith A . 215, Denver 18, 


Technical Division 
Most es provided by the Technical Div- 
wion for the average member are hidden. They ore to 
the line of standards, prectices, and similar things 
that affect all of us but without the service showing 
TD has sections in Boston, New York, Ithace. 
Binghamton, Rochester and Cleveland where local 
members meet fre hear technical papers 
Mohler, Nels 


$706 8 


Glen Thrush, 
Colorado. 


of the servi 


uentiy 
Photographic Information—Don J 
Park, Clewelend Ob 

Traveling Exhibits Joho nalert, 853 Washing 
ton Ave.. Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
” bendied for PSA by the several Divisions. Who's 
Notices of 
persons listed 

pee.) 


wrt 
coming cubibie nes should be sent to 
Exhibitions and mpetitions 
Aids and Standard: 
APSA, 43 


on the 


Color—Robert J. Goldman, Plymouth 
Road, Great Neck, N. Y 
Nature H 4 4 
Chicago 34, Ill 
Pictorial Ralph 
hurst, Illinois 
Stereo Frank 228 N 
Se., Chicago 1, Ill 

ister Mailing List 
ldmar APSA, 43 
Gingrich 


Dakin Se 


Mahon, 260 Forest Ave., Ela 


L»Salle 


Color—Robert |. G Plymouth 
Rd., Great Neck 
Nature Audrey 
Detroit 2, Mich 


Pu torial 


APSA, 706 Hazelwood, 


Stereo Fora Polis St., Rochester 21, 
Nho 


S801 W. 63nd 
166 W 


Coloe—Mrs. Blanche Kolerik 


FPSA 
Naeture—Mrs. Louise K. Br 
Washington St.. Chicago 2. 
Pictorial ( \ Ya t 
Se.. New York 7, N. Y¥ 
Stereo—Jack Stolp APSA, 1282 Bellehuret 
Rochester 17, N. Y 

Activity Directors are requested to prompdy 
notify the Journal of any corrections and edditions 
to this listing. Deadline is Sth of the month. 
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Services 


Services marked 
ible to clubs as a 
individuals 
marked “Individual” are restricted to 
who are members of PSA. This 
PSA 


members 


those 
” one of the advantages of 


membership Why not join now? 
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NEW! UNBELIEVABLE! 


...yet performance q is PROOF 


It's true! Now you can actually develop film or BFi 7-MINUTE PROCESSOR 
prints in just one minute then short stop 

fix in another minute neutralize, water wash, 
and treat with wetting agent or print flattener in 
four to five minutes more—complete your entire 
developing job in seven minutes flat. Six great Bhi 
chemicals give you everything you need to handle 


Here's the equally new, equally amazing polystyrene 
Bhi 7-Minute Processor. You'll find it eliminates the 
need tor trays or a sink——does the job of a daylight 
developing tank for every step of the roll film de 
veloping process, including washing. Separate remov 
both film and paper able cups tor each solution, plus an ingenious re 
BFi’s revolutionary 7-Minute Developing Proc- volving lightproof lid and a specially designed plas 


ess brings you unheard-of developing speed—and 
You get al/ the inter rod make the system ideal for darkroom beginner and 


tre roll film holder, a water-jacket tank, and agitator 


actually improves quality 
mediate tones—with a tone step range that com expert alike, Sturdy. Precision molded. 15° diameter 
pares with any fine grain developer, plus far better Chemicals can be stored in the processor, ready tor 
detail in shadow areas. Best of all, there's nothing instant : 
complicated about the process—-nothing that’s any 
more critical than the very simplest developing 
method you've ever used. And here's still another 
advantage! You'll actually save money, too. One 
quart of BFi No. 80 One-Minute Developer, for 


instance, will treat 200 4° x 5° negatives without SPECIAL INTRODUCTORY OFFER 


replenishing Get the Bi 7-Minute Prox or and chem 
icals for the price of the processor alone 


New ease in COLOR DEVELOPING, too! see your dealer or write Bhi tor full infor 


mation today! 
Now! The new BFi 7-Minute Processor simplifies your 


color developing——when used with any color chemical BFi No. 80 ONE-MINUTE FILM DEVELOPER 
kit, No additional equipment ts necessary. Proper afi No ONE-MINUTE FIXER 
temperature is casily maintained with the processor's afi No ONE-MINUTE HYPO NEUTRALIZER 
water jacket and hose inlet-outlet arrangement. This Neo 30-SECOND WETTING AGENT 
plus the seven cups for chemicals, the transparent film Ne ONE-MINUTE PAPER DEVELOPER 


rec! W hich pe rmits easy co'or fush ne. and the other No. PRINT FLATTENING SOLUTION 
features of the processor make tt a natural for color 


developing 


BROWN-FORMAN INDUSTRIES 


LOUISVILLE KENTUCKY 


A Division of Brown-Forman Distillers Corporatior 
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“Good show!” 


No sweeter words to any movie maker. And fine equipment like 
the Cine-Kodak K-100 Camera and the Kodascope Pageant Sound (and silent) 
Projector are ready helpmates in putting on your own good show. 


Puts professional quality within amateur reach 


The exciting new l6mm. K-100 Camera combines 
unusual movie-making ability with a price well be- 
low that of other fine cameras. Want extra-long 
scenes”? A 40-foot pull is provided with one winding 
of its spring motor. For special effects you can adapt 
the K-100 to hand-cranking, permitting back-wind- 
ing for fades and dissolves. You can equip it for 
electric drive. Shoot single frames, too or any 
speed from 16 to 64 frames per second. It has fele- 
scopic finders. Takes 100-foot rolls of single- or 
double-perforated film. The lenses? They're Kodak 
Ektar—and optical engineers have produced no finer! 


PRICES: The Cine-Kodak K 


To show your lomm. movies at their brilliant best 


The Kodascope Pageant Sound Projector delivers 
sharpest detail—_from the core to the corners of your 
screen. You can enjoy quiet operation and long pro- 
jector life without oiling—another Pageant Sound 
Projector exclusive! Turn your silent movies into 
sound presentations by simply plugging in a mike 
for personal narration. Add extra professionalism 
through a phono adapter and musical background 
Or enjoy readily rented l6mm. Hollywood sound 
productions. The Pageant’s unique Fidelity Control 
enables you to focus the scanning beam to get the 
most from any optical sound track 


100 Camera, with Kodak Cine Fktar H 25mm. (1.9 Lens 


S09) with FArar {1.4 Lens, $369. The Kodascope Pageant Sound Projector, Model 7K 2, 


with {1.6 lens, 750-watt lamp, and 1600-foot reel, $425. Optional lamps and lenses available 


(Aodascope Raval Projector 
include Federal Tax where applicable and are subject to change without notice, Ask your 


Pageant-stvled for superb lo6mm. silent shows $240.) Prices 


Kodak 


Avodak dealer about small down payments and easy terms 


EASTMAN KODAK COMPANY : Rochester 4, N.Y. 
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